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On February 210 2003, the San Faseice Chrosicle, Worchern Calitornias largest
paper, led with a headline *Photos Show 65,000 ar Prak of S.E Ralle” The aca-
slon was an unprecedentad colleccive protes—puosentially “the larges: synchro-
aized glebal dissent in hiscory™—across the major capitals of the warld. It marked
a dedsive end so the sympathy which had grecred the United 3zares in the afici-
math of /11, znd revealed the depeh of incomprehension, frear. and anger towhich
the policies and rheeoric of che Bush administration has so quickly given rise {figi.
14.1 and 14.2). The specific number presenced by che Clesmicle wos tken noz as an
indicaiion as co the size and screngeh of the protesie, but rther of its paucicy and
wealiness, [n facr, the specific number—and the story thar would unfold beneath
ir—did not concern themsebes wich che situation w which this mass of people had
gazhered ro respond, burt oaly with the simvation of the mass gathering i
The original number of demonstrarors, reported a1 rwo hundred chousand
by boch organizess and police alike, had been disseminaced 1w news agencies
throughaut the world, So although chis stry was about the relative paucior of
the crowd (ar least compared o the inidal estimares), it was esscntially absour che
maore genetal problem of visually represendng the crowd—thar is, of represent-
ing 4 phenomenon tha: was itsell in a particular acc of representation. In s do-
ing, the Chrendel unconsciously placed wself in 2 long line of questioning, within
the ars and philosophy of the madern era, of this problem of "mass represesra-
tion.” T his tradition concerns boch the eroved as a apecific problem of visual rap-
resentation, and the way in which this particular question of representing the



Figure 141 Auli-War Protests in Madeid, Spais,

masses comes to stand in bor @ more general queston of
miaas represencation as such wichin rwenticth-cenrury visu-
al culeurs, This number reproduced in the headline—six-
rp-five thousand—swas shocking ar the time hecause boch
organizers and police had estimared a much higher num-
ber. Throughour che ogas, as various groups became ad-
ept at organizing large-scale demonstrations in Washing-
ten, Americans were created o the Million Man March,
the Million Mom March, the Promise Keepers rally, and
g0 forth. In a quinessencially American supersizing of the
demonstration, these increasingly repularized spectacles
were greeted with progressively less and less media amen-
tien, According o Todd Gitlin, the practice of splicting che
difference beraeen often widely divergent estimares of che
provesters and the police agencies was Anally abandoned in
the 19908 in favar of simply reporting both numbers, there-
by admisting a certain representasional instabilice, The see
of the crowd 15 by necessicy whar Alex Jones of the Har-
vard Center on the Pres, Politics and Public Palicy calls
“an emononal issue, noc a faotual jssue”™ precisely in char,
by scemingly adjudicating the significance of the demon-
stration, it stands o confirm or deny the very existence of
the sicuation to which the demonsradon was astensihly
responding,’ For tens of chousands, the desire o be "szen,
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Figura 14.2 and Foame, [ialy, Foleraare 5, 2007,

heard, and counred™ was much more chan an aricoulabod
of disagreement with stare policy; it was a primary insmance
of subjectification—a rare moment of collective disider:i-
ficarion from che world-as-presented chroupgh che efren o
ralizing lens of the mass media.

Yoo the Chranicls, which commissioned this partici
lar survey, organized a very different kind of cruch-ckin
based around a very different account of repressncacon, [3
representation of the demonsiration was presented a the
cruch aof the detached, objective view—a tuth oseoubly
beyond emotion and politics, grined through e reourc
es of acrial phorography and “scientific” procedure “The
warld from above looks different than it does from soex
Ievel™ here signifies, “sbewve the clamor of the street, b
the intense emotions of the interested parries, above all dar
would distort ones perceprion, there 15 a clear, objecw
view to he found—a ‘demched” and thesefore ‘uhful’ pr-
specrive” (fig. 14.3) In the upper-level comer of the paz,
under the hewding “The Camera,” we chcounter @ ez
of seemingly superfluous rechnical minunas, We firud, fer
instance, that the camera’s aperure had been zor oo f. e
shureer speed was 1300 of 2 second, and that the Alm u
had been AFGA Fan 80, Rhetorically, this deeail is essencial
to the overall message being conveyed, namely, “This sir
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Flgurs 14.3 “Counong Crewds The world From atweve locks different chan ar does fromsoreer Level, 25 these aerial phoraprzphe of T

Sundar's 5.F Ant-Nar manch shies”

ey has been well-done. It was scientihe, Advanced equip-
et b been wsed by crnined professionals. ds such, the
dara, however controversial, 15 abjectivelr aocurate and the
inge i1 COVERS Cin b reusied ™ Far Troin che |1|;a|.|-:|i1|-:_
crowd—and specifically far wivope char crowd—such a per-
:11|‘.'L|'i'|l'f_' }'I_'iﬂ'l.'l.:u (1] [:lI-I-LT Im IJI::I'I ERLITE |I£Ii||'| AT G LLEREG: CUINETTT .
It would otter a truthful sccovnnng of the svent ourside
the noremal give-and-ake of the variows ovalved partios-
outside the concrete, lived perspecrves of the demonsra-
ters, the police, and the bwsanders. The ®nearealing” and
Yabrecoivicy” of its mechod would proclaim noc gimply 2
sarticular porspoctive o the event, Dut whie we collugui-
allr rerm “the long view —ithe descendent of the gods-eve
wiew ol the Middle Agea Mo Just any porspoceive, 0% the
arvileed perspecsive thar, in transtorming che subjecove
image inte an objective daca ser, would secure the social
and podivical normaloy chat the very existence of the crowd
w2 taboen o challenge

The Chrericlds "sciencihe™ mechnique cerrainly scems
J'l:lln'i.dq_' A e ]:II.'EI.:-IHE [RACR R E -:Jlﬂax.'_unaillin:_: rhe number
ar o mass gathering, especially compared wich the necessary
l.'i-LEiITi.I'_'E ||:|-]1|.:rx|m'.|| r.}.ne-.a'l.\'ilnrx'-: 'rrs-:r'iull,m].'. Tleayghelesy such
a technique will become, in cime, the caahfshed pracrice
I-II'. |||'|.‘: TTIEASIATE AT BTl I_IF IHTHI;' I_lt'mi'lmtml_']l'_}ﬂﬁ. -![rt'r II:IC'CH_'L.H
it has mor yer hardened inco souone, this pardcular image
aend jll:l.ug-l:mlill:'. af the crosstl - moss n-prese;'nm'['mn 'ﬁg-
ured a5 a detached, objective measurcment—zan sill sirike
WS s iy Yei ilois E:-l'l.-;cf'«-]_'.r hesanse of this char we
soould pavse 1o consider whar such & practice of eeprcacn-
L. :|I|-:i I||-:: |:;.|. s !-n::-r .-|:||:|1 A E:lr.-u..'li{r.. .5i|_g|r|ih-'q',5,—q_|:|mrt'
all when it s applied 1o such a peculiar kind of phenoim-
crtnt s dhe s dermomsirasion, For che mas demonsora-
tiom 15 of cousee, aleeady isselfan nstance of eeprescniation
in both the visual and polivil sense of the erm. Tnoge-
cepring the technical question as to the validior of che dara,
as the ql.u."ﬁlil.'ll'l i be answerned, we u11'r'.-i‘.IEr|1_r||_1_.' aveepe not
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simply a partcular representation of the crowd, bur a pas-
:i:.'ul-.'.rl}- T CONGE]ion nf the very practice anid gisals
of répresentarion as such, Dor these "objectuve” numbers,
upo wlich such theosical EER e rt AT is |::-|a|_::_:|,|. ean anly
arquire significance wirhin a parucular social, culoaral, and
_|'.l|.'|]ili|..1| canlest, snid .|F:'.|i1'|xr aither numbers, from orher
timies and ocher places. Even it such measurerments weve o
necome standardized, so iy varizbiles remain thar such
precision wonld likely have only 2 negligible effect on che
necessary interpreration of e hisioric significmoe of any
inliviclual event, Far more importane chan che sclencific
pracision af this :.n_'l.']"n."l.il.|.'.|:. U, s e desine for such pre

cision, and rhe idsa—which usnally goes unquestionad—
thar chiz specific kind of measurement, ohjreifioniom, aml
distaneer] perspective 15 the most appropriate modalicy of
IEDUCECILATLON.,

Lhe Long View: From the Picture
Window ro vhe Dara Ser

We mighr begin o approach these questions of disuance
and represeoiarnm by considering the imbricared history
af aerial photography and the instrdmencality of vision.
The desire u|11i:-|c|:.-' |||1r:-|ugr:4p|1}' fear the disrameed g._'-,l:h-
ering of informaten is, in facr, as old a5 che apparos -
aclF 1o 1858, Albrecht Meydenbaver wrote thas experience
has proven thar one can see, not everyrhiog, bur many
I.|.'|i|'|g.=. Berer inoseale measurement than an che spon Mew
denbaver had been charged wath measuring the foade of
accathedil in el ':.-;;'I'Iﬁ:-lll_!.-. T save the fome ano ex-
pense ot erecring scatfolding. he waversed che length by
means of 2 ]JilllEillt‘_ baskes. Cne CVETROE. S0 HE STy roes,
as he triesd o climb directly into one of che upper windows
J'-D.'l-l'l'.l I:':".l'.‘ F~u:=\.|_.'u_"l'|.':||_"|.‘| |::l|.ul.|-IIIIII. b 1 e ':||-:.'L||'|1::.-' ||::-.'-I |'|-|'\,' |_1:||

anie -just managing o catch the window and save him-
aelf from |':'|'i|il'|5 ||:r' I:-.in_'k':LE_ iy b |_:-|;.| Farm, “A4s 1 came
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15 anbaftondon Fehlers ins Auge gelasst, wurdo abar
ho dorch dos Pantoskop entboben, welches Verzsich-
ur in .
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Figure 18 Moydoibaues ilusirasion. as peproduced e
Farocki, Sevpen o the Wieddd wnsd the Fnseriprioe of Wie (1088

down, the thoughr occurred 1o me: s ic not possible ©
rephace measarement by fuand by the reversal ol jer
spectrval seeing which is captured in a photograghic -
ey This choushi, which eliminared e fals rsvimal o iFien

ry and danger involved in measuring buildings, was fare
i the [-:'n.:|'||1'iq||q.-' i seale megsuremens, ™ Mevdenba
experience was a raumaric omc—hborn lirerally from a oo
|1r|1.-.:.||n hetweeen LiFe amd death, Thus '|_1||4,1T-n|_r|r.;|_1|‘|:r'- il

ready a technolegy of memorialization—is givern an add-
il apesd o rale, :::':Hrgc-!|| ot sienply wikh preserving
the memaory of the body, bur pracecring che body imef
apainst the theeat of dech, wiving the eyewitnes an o
grearer phyeical and remporal distance from thac which ke
ALEE VYR I :‘l.-{l.'.'.--:h:|||1:4||-::r'x tes, we A the p'l':r'.-:i: al =

nence of danger eviscerated by the elegance of a geomer
ric thennem (g 14.4). The sme year that Mevdenbar
was areempring o ransform the phorograph ine o dae
&L, I|.'|.|.' t:l:l\.:ill £ rJ:_-' ||-::-|'I::|i|i.'\-l M actar l:_lu.? |."|.'|i'-c '|i.:-|.'|'|'.;.-'_|:-l||:'
was reoriennng the very ground of che perspectival frzme
Wich ithe hi|||3:||'.' ALl -::-I'-.-..-l..-::l.'.w|-|.|||}' papising a vt eph-
1 plare 262 feer over Bidve, France, Madar caused phowg-

I'-.I::"Ill.' Lix I|||.'a.'|!. 'ﬂ.':I.II ||II: {_:l”i-lll.rl::lil.:lllll r||||.'.-. ||I.-\.I .'IJ'Z! i_-:\ll'r'
- .
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Figure 14.5 | fe rearientation |1Fp-c=r'-pm:|w, from [preture windaw ro daca-ser. Alherm et and Agschwio :righn__l, filzm scidls fog

srckl, Seager of the Wordd gnd the Insoription of War [l

erred visual representation since the Renassance, Inis the
s breake with which Leo Sreinbery, a hundred vears lai-
er el I.H_rn-:1|,|.:-|:r' champcrerive the r:|:h|i|;:5|-i|,_1_.' af Ranschen
bere's work of che fate 1950s and 1960s—ithe so-called Flar-
Fexl Picruare Plhine,

Despite "the most drastic changes in sovle” arcises had
ibeveloped aver the cenruries, :‘:-:?:"'n|1-::r§_r| arguedd thar a sin-
ple wiomy could hold together all waestern arisic vepre-
serrnon from B of the ol masers ||‘|rr_:-|,|57: A merican
iosrrace cxpressionism, and this was “the conceprion of a
pAEture a5 representing | wirled - owhich reads on che pic
nere plane 1 correspondence wich the erect human posrare

l."l"::ll: 'h'll'.'_\'.' ||'|\'_' Hlﬂlliliﬂ.‘-illlf_L' '-'I'!.:II'II.I HII:-\'.LA.: I.:-il.':l..\'_'l'll :-II
minet breaks deamn, there is siill a harking back o implied
sems o wikion, o st thiat vy ner ety seen,”
oo for Steinberg, Ravschenbergs radicalior congisced in
[ I3 I'IIIiI'IE_ rlli.'i TI.'E"H:'R'::”'H':III'IHI iI'::l:‘.-J, L!ll'll.:r:-” E.'Iﬁ II'ITII'.'JIEII'I "||
ridically new orientatton. in which che painted surface (s
{14} Il::lllgl.:l' '.III.: :-i:lilll.!fglll." l::ll. H 'r'i.'-l]ill I.ZKEJI.'IEL'III.:-\'_' III- e I'II.II
af operational processes . . | rend mo regard the tile of the

. . . . i
RN |I|i|||':: !-rII-III '.".:I'll.LHI Loy II'i'I'I'n':iI'u'aI.:-\.'I i N PITEsR YL L ||‘Ii'

micsr radical shife in the subjece macrer of arg, the shilt from
mslaere to cubizre.” o surface “on owhich data s enrered. on
which intormarion mayr be received. printed, impresscd”
i:FI.E. r.-'_ﬁ_l.s

Sreinbergs discussion contains a number of impor-
[HEF S l|'.L'I'|'||:~\. |-:J|:' (IEH o i||-:]l.|i|'_:.' 1l I||-:: ':i'\-lllT:r' |:-F |:|'|t': ._:l,-ri
al perspective, "As a criterion of classificacion, [the Harbed
et |:|'_;||||_-_' culs acnws Che termes Sabseracr and rrp'\-:_'
sentational,” he concludes, and we can locare a similar
representatioml ambiguice within ehe aerial phetograph a
hundred vears betore, It iz an image which represents visual
dara—hbur na IL'EII'IE\I\"_"I.' ws i had been experienced i nare
by the human eye. "Abstrac,” as Stegfried Kracauer would
say with regaeds to che ormunental formatioms of the Tiller
Crirts, and yec snll referencal., analogical” Ir iz & new car-
ugnr__- |'||‘- i."'.1.:|f_l_' I|'|:2L T BRI -.:-I-I:':L h|||||:||| '-.-'-elrl-:'-.. .:|.'||| o
gratianatly vsetul o human affairs, bur which ne longer
represencs thae world from an cmbodied, homan perspoc-
i3ve. Hather, it memadeds thar world—as intormarien o be re-
corded, dara to be analveed and processed ™ Yer this newly
uriented] dmage as a site of the informational, as a site of

Far Above the Madding Crowd
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dara processing rather chan naruralistic vision, had already
mataret lorth—a Sundsed vears before Rauschenberg and
athers would “rediscover” it for contemporary are—in the
historiczl conjunciion berween Mevdenbauer and Madar
Their smuleaneous imvenions woulld hecome ncnesingly
hound sogether by the turn of the cenmey and would au-
pur & radically new relation berwern the hinvan hody wnd
the e within reentieth-cenoury visual colore, Wha
e m|_|__r||'|'|; call the shsrraer and the ivformatinmal were (o-
eether conjoined the moment Nadar was asked o under-
Take phato reronmsissance foor rhie Friench arr, Ha redusal,
bur by 1882, unmanned photo balloons—isined soon at-
fizr |;:-_',-' |,1's|.||=-:_1 rockets, gites, ad eeen carrice |::li5-\:|u:|:u—|'|u|i
alrcady taken acrial photography our of human hands”
W hen Wik "-I"rigl‘ll E:Irm|1:||.:-::|| e fipas llimlllﬁ: u]:l|'| fromm
an airnplane in 190y, the parenial value of aerial reconnais-

AdDEW . UROSDEKEIE

Figura 146 “The prosecing plaoo-
g;mrlh, “he rJ.-_-:tru:.-inE Dozt e
naw presy together " Filin sl and
rext of vice-sver lrows Buocki, Sepe
af the Worded and the Inicripisan of Wae
J1ER]L

saner is judgal o be of such impaortance thar in the spacoe
of just a few vears. a2 many as ten rsand phovopraphs
wines heing developed and delivered o field commanders in
World War [ each day.

Harun Barockd relzees Mevdenbaver's story in his fecge
af vhr World and the Dascriptoen of Wi Inowhich his narcater
aduls the e, "Arduous and dangerous. to hald out phisi-
ealhr om the spot, Safer to ke g picioe, and evaluace i Lar-
et, [retccied fiom the elemencs, ar one’s desk, ™ Like the
work of Daul Virilia and Michael de Lande, Barockis Elm
stcks 1o trace the inbricared history of visual rechnobogivs
o dstancntion wich the mondern insoemenes and Fll:lh-
cies of surveillance and war” Because many, if not meat,
af the :fl_:‘l‘ul:rrh:_:-gi-'.'u ol aerial E:I||ul-::lE|.‘::|p|.'|}' wWere dt‘."l.‘]l:l'_-:k:d
Far military use, aggression and surveillance have come w
he in{‘ljm-:_':l_.'ia_hlr: |:r||11'| the J1|.:r:1[|-|.'|.'|i.'.r-:.' it i!ll'ﬂ".-'idlﬂ. And the



I-:.n::|'.r|1:l|11gjl.:i ol distanecd il:‘l.:lgiug—:rlul'll the eadar pech-
rology chat enabled Britains Royal Air Force to deteat che
mch latger Cacriman Lufvaaffe in World Weae s Baole of
Brizain to the savellite imaging, the global positioning ss-
tezin, sen airperaer that enabled dhe LUS. vicoorics in Serbia
Afghanistan, and the Persian Gult—have played an ever-
pronter role Do mdlitary supremacy and. by exeension, the
characrer of globalizatien wichin the last half-century (see
fg. rg.61" These authors help us e understand thar dhis
azenciarion of visual and militanscc rechnolopiss was not
simply a hisrorical accident, bur a profound imbrication
at new technologies of representation, rechnologies that
would occasion a cransformacion in che episremology of
representation wichin the modern era,

Whercas YWirilio has developed the imporrant hisoorical
and culboural associacion berween militagsm and technolo-
gice af represencarion, berween " War and Cinema,” as it
were, there is & more fundamental, and potentially more
gisturhing, gencalogy thar Farockis flm, in is dialogue
with the work of Martin Heidegger, is interesead in cre-
ing. It is a swory of the world becoming picture, becom-
I representation. and our human Epacities lar perceps-
tini—ucapacities crucially linked ro the ambiguirics, biind
spots, and above all che redprocicy amd mutual imbrica-
tivi: of seer and seen, viewer and world, being renounced
im Bvar of what Ht_'.i-:_‘le;ﬂ;er calls rhe .'.I.:L'I.lriﬂE aruld rn.uxrt!ri:ag
of pracrices of a modalitr of representation—zhar sers the
world hefore us as preture, m,:l:l:u-::h'i:l'ug 1o b evaluaned Team
a zafc distance, or as Farockl’s narrator pucs i, “procected
fp;lrr_ I;|'|¢: l,'.|l,-:|1'||,:nr$, at o LIL'Hli.." It 1% a I:.'|11ﬁ|_||r||:|.'|li-::||:|.
that leads aweay from an experience of the world grounded
m the chenomenologey: of embodicd wision, toeward an ex-
pevience and epistemology of the visual feld thar we might
degribe as “informtional irtcreasingly e ed Ihri::-ug]:
the inscrumentalicy of calculation and regulation.

The Rationalization of Sight

The recent work of Loy Manovich cin help us place the in-
ventions of Mevdenbauer and Nadar within a longer his-
torical prrspective thar bl clariles their relation o the
Cluatcrocenoe swstem of perspective and links them e the
FIJILLIL"-:.:||_".'I_"|-.’:|:'H'||L:I|I.-: al mdar amil sseel e :rrl.'.ll-:_i.n_g. Mzrume
ich has raleen up the larger culural trajectory of whar %Wil-
liann Lvagas, i his infucndial 1935 laank, vallesd “the rationsl
izacion of sight.” o proposs thar & particular modalice of
representation, for which he coins the wern *visual nomi
nalism.” has accounced for an inHuential, alchough under-
E:]{l'l-.’!l".'l.'l:ligcli. crdition uriﬁillg gk thie Benaissamos inven
tion of perspecrive. He defines visual nominalism as "the
use of vigion G the idcinting af individual ohjects
andl spaces by recording dftencer aad shaper” and he goes
Gl o Lfacs |'|-f‘:l'.-' ::Il'n': I:1.IE|'|J'!|:||i.-'.:-:I ini ||'|- E:IL'r.'l'J:lt'l::['i'l-'i-I1 .-.1'|=:+|r"
procesded simultaneously along two directons throughouc
the nincrecnth century: “On the one hand, perspective be
came the foundation for the developmene of the rechrigues
of descriptive and perspective gromerry thir became a sn-
darel wisual language tor modern enginesss and archizzcts,
O the other hand, photographic tesfaedgde automated
thwe creanion of perspectival images.™

The aystem of perspectival imaging thar had begun, for
thenrisrs like Albherg and painrers hike da Vinz, a5 a mere
atd tor whar was acknowledged as an infnieely more com-
]:I|.|.':n. [rrtice ol painterly representation by and For MALL;
became instrumentalized in the ninercench cenmury for che
:al_'p:!ui:-:'tl-lun :||1|:|. '.'.rl.ui_'.-'.'-iﬁ ::-I.;'.” rratber -;,:.F-i_':':-jn;c_'l_'iw: dal:.;_, ,'3|,|_'|d
with modern rechnologics of the automation of vision, the
difference benwren buman perczption and the mers acqui-
airion of this visusl dara becomes tnereasingly pronounced.
Meerial |:r|||:a-l.|.|gr:|.1:||:|:.r lr-uEill:-. the lrcak wdich embodlied wision.
even in the increasingly rare instances when it s carried
out by human photgraphers, beouge the images it
duces no longer comespond o a shared experience of the

Faar Above the Madding Crouwd
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visual world, Manovich deseribes racdar rechnology us the

cilmiination of this tradiios. tor there the caeenitial dars ol

idenvinr and location becomes complesely divorced froe all
ather “extransons” sspects of human perception;

Al sees and all i sk aoe e prsitinns of objoces, 3-d coordi-
praces of poiees o spa, poines which corncpend too s b,
aircralts. bircs, ar mmissiles, Caler wextire. e 3|:|u|.ll.' ars dizpe-
gardul Insresd of Albend window, opening onma the full deb-
ness of the visible world, 3 radar operamr sees & sereen. a dack
fcld witk a Few brighe apots @ o Bar it petlonms [iss delimited
fuactinn] mowe etficendy than any previons perspectival tech-
I'l:.'l:p.l;.' ar rech n:-|ng].'. 7

Mazsiovich cives Lacan’s contenoan thar, “whar is ar jsse
in geometric perspective is simply the mapping of space,
not sight, and thar *the whole wick . . |, of the dassic dia

beetic arcumd perception, derves fram the face thar i deals
with gromerric vision, that is to say. with eivon in £5 Juar s
I g Rt B @ e That £ et S i srience bhe sl ™
Fewhar Manovich calls the “auomacion of visusl nemisal

i has reachend such an apogee wichin the contemporary
era trat the cradicional foundation of represencacion in the
human act ol seing is henceforth borh unnecessary and in-
comvenient bor its operation, we may well bein a beter [re-
sition o ask alter those aspece of “seeing” that this tradi-
mon soactivelyiaggressively forecloses,

Farockis Alm does 5o inan exiended dialoguc wirh the
wark of Heidegger, effecting precisely die kind of "Ques-
tinning Concerning Technology™ thar Heidegges comsid-
ered an ethical necessicy within an age in which the world
has, a5 he put it, “beoome Piciun:* In Heideggers work,
we miust sitvate e specihic ideology of milicarism only
within a much broader domain of nscrumentalioy the
tantasy of managing the complexing of human aftairs with
a detached sciencific objecviey chan lene isels, troughont
che raenticth century, o che maost desruciive of human
AL |:-::in:.: justificd II‘IF':.:-I.Ig]'.l nebulous con ceptions of ":J_-:ru;;.ﬁ-
ress,” Heidogers critique of 2 particuladly medern concep-

ARDREW % UEREOHEI1IE

ticn nf represencacion as Varsteilung or “setting-befors,” i
that it is noc really 2 macter of perception as such, so e,
ag in ovdering and securing of che visual feld in advancs of
ite exercise. It Is o modaliny of representation necessacily in
volvidd in the domination of thar which it wouhl figure—
even when it i nor direcely used, as it so obren comes e b,
in the exercise of deseructive force,

Thus when the trope of the “view from shove”
modern equivalent af the godseve view—seplige the
Uhnarcrocento perpectival svscem, it brings with it 2 io-
escapuble ambivalence. On the one hand, it seeks o LS
ent a single, comprehensive view of the reralicy, & masies
ing view char would susvey and rake in evervehing shar lies
telowy ir Bue wnlike che tradivional Ouatrrocene s,
the "view from above™ is oo lomper, 0 it cisence, 3 vy
Joe e, I is Sest propelled by dasing individuals i ba-
loans ar airplanes, bur almost immediarely it is replice] by
all manner of unmanned vehicles, from the first kees and
nnmansed halloons of the nineteenth cenoury 1 the orhir-

i By

ing gresynchronons sateliices of the twennefimst, 1o conve
photwgraphic informatian whivh no human eve could sver
intependently grasp. Thus even as Munevich is corect
find the soots of this svscem in the Renaissance echnique.,
i elaboration within contemporary nechnologies of oi-
sion etfeces a dramaric change in the basic crajectory; wan
is nor longer the measure of thar which le survers, [nsted,
the world bas become so much data—increasingly ok i
el ps—which can omly confirm, ar fil vo confirm, @ e
prezsistent irames laid down o conain it Unable o acon.
gy, even theoretically, rhe locue aof vision, man has incees-
ingly allowenl sechnologies of perceprion ta see, cven 1w ir
teipret, in his place—hence the increasing “aucomation of
perczption” within compuretivation,

The tradicion of visusl nominaliem Manavich ge-
scribes s ofe that, as Lacan sitvi, loses the very oo of
che visihle, in chat it rejeces che reciprocivy berwesn views
and viewed char les ar the heart of the experience of human



perieprion. And whils he s often regarded as the urigin
of the menlern radition of wienfc perapectival conerrue-
e Albertn had heen caretul oo ol that he had no incen-
tieaonsectling whar he termud the “oruly difficnlr question”
thit fad occasioned considerable dispuee among, the an-
acnts, nzenely, “whether chese rays emerge from che surfzce
ar trum the eve, ™ This phenomcnon has beer addnssed
and describenl in many ways sincs ancient dmes, but in the
e perary era il has been put furth most forcefully by
hflll':-.".lll-J:'-!:'rll:r' 45 A I:"i.d]l.'n‘:llliilti:-ll:‘:[}' of Pc||_=.;:[:.|'r||-|-|, the bi-
ehoray or chiasmaiic interrerining of viewer and viewsd,
and -t immersion of both the seer and the sven wirhin 2
sngle, mverlapping visial Held. Baracki writes. "the ploso
Faphic image is builc ap of puins and decomposes nm
painty. The buman eve synchestzes the POITICG 0T &0 i
sge. A machine can capruse the wme image, withour any
s nEness of experience af che form, by sicuarng the
age poinis inoa coordinate system, |, To conceive of 3
aleiographic image as a mesuring device is w insiss on the
mathematicality, aleulabiliy, 2 fnally the ‘oo pugabil-
iy wl the image-world." The photograph = made up of
points. of daca. and thus can cerminly be again s decom-
el through insoromensl caloulation. Yer in s daiig,
the imvage is ne longer an image, but s daga ser. “Secuped-
wadvance,” as [leidegger would say it can no longer pro-
valee a true cocienrer, becawse e Geld ot inrelligibiline has
aliisly been posiced in advanse of s visibilig. The infa-
manicn required of it functions e delimit iz possible op-
just a5 the photographic svidence of the concen-
maten camg at Auschwitz sccidenially caprured by 115,
surveillance would nen b recognized until decades larer,
because those examining the images had not been instruer-
od o uol for e

When Fasocki uses the terme eegeand e in the pas
sige abwwe, they stand opposed to char kingd of “image-
world” that cin be radonalized and auromared  hecinse
they Tunction in an affective, and nor simply = cognirive,

Srdlicn

register. In the Cframicles store with which | began, the re-
povter approvingly cited Joness assertion thar the sise of 3
croed 15 an "emiional” nota “Gerual issue” This seriloes
ar someching rrug, but not simply, as the Chromicle seema 1o
imply, because penple are too caushe up in their vwn emo-
tions o ses whar “really is." Racher, it is fundamentally be

cause: human perception, as such. is alweays and irreducibly
bound 1o sffect and affective idendficacion, and this “trah®
i+ sumething that numerical dat can neicher chinge nar
even adoquately address. Anl wer hurman PETCEPIION 5 0o
the inevicable result of our looking. The possibilicy fur af-
fective en coutater 15 bound 1 with the F}-G'.lu-.fl:-iﬁl_'__u.' af eyl
feciprowity, the exteat 1o which the nlject i capahle of re-
rorning our gaee. Withour this dimension of reciprocity,
the world—and even the people within thar world— fe-
come reduced 1 whar Heidegper termed seeseding: reserne,
mere sdata to be analyaed wnd manipulaed aceording o it
pertential wee value, What Heidoger considesed e “grear-
est danger” within conemporary viswal technologies may
lie in the facr that the very difficulty in seeing, the com-
plexive and ambivalence inveleed in human prereepoon, bes
comes obscured within a field of inaromenal sasionaliza-
rien chat increasingly serves s ins owm justification,

This “ranienalivacion of sight” that Farocki, Manovich.
and Heidegrer all desciibe as a dominant Fearure of nur
current represcntational era i crucially relaced o the dis-
zanced perspocrive of acrial phorography ironsh chie di-
mension of what L am calling visual reciprocios. It i not
simply the sense thar the other sees back, but racher thar the
other wen is rocogtibad as @ seer noihe fiese place, as one
capable of returning the geee = I the crowd can only he
scein ay crowed From a .;-I'_xﬂ'ial_l:l.' d;-.-._-rg.;-m PUSi.I:I.EI.‘“:— -.;||r-__;-i|'-i_
caily foom an elevared, distened], derached [ AP T E—i L
mdght seem thac idemificarion and disidendficadon would
be prediceble, perhaps ineradicable pavchological corre-
laces of ity visual Lepn LHETEATTL,

This associuiion beoween the detached Perspective, in-
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Figurs 14.7 “Woudd vea really feel amr pine i e o0 those - . dotr stopped moving foreesr® Serial view from D #hivd Mas 13420,
Al speken by Cirsan "Wel'as,

strumentalization, and vislence has 4 long hisrory with-
In pumeraws forms of rwenbieth-ceney visual celouee, A
puoigniane cinemaric example occurs in the pivonal scene of
Carcd Beads Fhe ¥ hind Adan (19401, inwhich the nvo con-
tral wharacters ode & Ferns wheel high abeove the amuse

ment park they susvey (hg. 14.7), Harry's highly profitable
praciive of smuppling diluced penicillin is revizled w have

AMDEEY™ Y. [TROEKIE

cansed the death and insanicy of dovcns of people i des
tiue psewar Vienna, YWhen Haolly, his childhood friend,
demands whecher ITarry had ever seen his victims, Heery
insists the question s melodeamatic. Opening the door w
the car and leoking our, he instrucs Holly o lank down
an the 1iny fguns below. “Would you really fezl any pig if
ane of thase . . dois sropped maving formver?” Harey asks,



“IF 1 offered vou [a guaner million dollars] for every dor
that stnpped, wonld vou really, old man, el me o keep my
meney? O would Yy caloulare hiv rreamy does vou could
affoard tn spare?™® Later, making an explicit conncetion 1o
the kind of inscrumental vision chai chamererizes the bu-
reeracy of muodern stares, capiealisc and communia both,
i[:er;' -.’"ZII-'-:IJ.:;‘.- |:|.-L'|:|;1|'|11, Ilh-l'lt:llll:l.:r' Ihinluc i Terms |:|_: hu-
man heings . . povernments dont, why should we? They
talk zbout “The People' and “Ule Proletariat.’ T rall abowr
the suckers and the mags—its the same thing. They have
their Trve Year Plans,” so have L7

I'he identification amid disidentificarion thar almose al-
ways appears correlacive to the distanced perapective could
I:li.' Hilil.l. L] I.:I'L |||1' F:lril'l'l:-”_-'.l,' reas=amn :hal_' mﬂ ﬁELLL'E[]I.-H'I ﬂr lllc
crowd became such an aceee dilemma for [TOETESEIVE _pul_—
itics it the first pare of the aentiech cencury, as well as
1'-'|'|}'—l:|.:5|:ljl:'.'. the EIIL".EL destee sl relanve o T § Frhu;:-tn:l-
graphically represeniing large collectvides—artists, Glin-
makers, and theonss of armisioc modernism devored o
much rizae amd voergy 1o the problem of how w repre-
sent the mulimde as phenomenon, as event, and as sub-
joct, The coowd was |'||::r|'|:4pri the quincessential objecr For
the social scientist and the policy maker ro “gee ineo hand”
||'II:-::ILLEII rui:lr\-.:u:rllulilm:_ '\_-:|1r.:|'| thar the rt'Flu_'l;]_rj'::.-' and calcu-
labiliny of such an ;].dn'l.i.L:ch}" volatile |::-||I'|L-:-.:I e ld be e
sured. As Jeffeey 1. Schnapp and others have acgued, che
crowd represents both the power and dhe legitimacy of che
modern sezee, after the iraditional markers of auchoricy
were dispersed through the progress of the Enlightenment,
And yer we might consider how, within the visual rheroric
and theoretical reHecrion of artistic modenisin, the crowd
continucd e dely this perticalar logic of represenration, w
inhabir & space “outside the picmuee” | have so far hoen de.
:-'-CI'jI.".'iJ'IE__ En whatever guise i appenrs, the collsctive subject
tends to emerge a5 a site of represenmanonal breakdow; o
15 thar which canne be reprisentationaly secured, This s
wh, within rhe tradition of artieric modernism, the cromd

tencds 4o be figured either through a kind of essendal am-
bivalence, or clse as 2 prarticelarly imingl kind of 1'_||.‘:-_iq_-.‘:|:-
Heeting, insubstantial, rransitory. And precisely because i
seems to defy representation, the fgure of the croed oficn
cotnes o stand in for the perceived limiciions of boch che
pracrice, and the epistemnlugy, of the pardenlar modalic
of representation | have been describing,

Fhe New Vision of the Modern
Mervapolis

In his discussion of the radical reorientation of perspeutival
relations within postear arn, Swinberg conchides by daim-
ing that this transformation of the "piciuee window” into
the “Hatbed plocure plane” was what “let the world back in
again. Mot the world of the Renaisance man win lonied

fur his weather clues out of the windows bur che wordd of

men wehe tin koobw rg hear 3 raped message, ‘precipirs

tinn probabiling ten percent tonight,” electronically crans-
ricted from some winduwless booth, Rawschenbers’s pic

ture prlane s bor s comicfonsneds fmmered @ e frain of the
eite”™ Here Swinberg locares what we have been calling
the “informational” structure not vnly wich 3 new modal-
ity af werdically oriennsl perceprion, bur specifically wich
the urban—with a change in conemporary onscionsnes
serucrurad by the experience of urban modernioe.

In " The Metropaolis and Mental Life,” Geors Simmel ar-
gues thar “the metrnpolis prsenss the peculiar conditions
which ane revesled 1o us as che opporusitics and the stim-
uli for che |:|E'.-c|ﬂ|_:-||u:||l il [rarvchic exisrence,” and hisiori-
eally, the rise of the crowd—as ohjective Gt and as pa-
cholegical conditins—swas certainly tied w the growih of
(e -I-'II-IIJ!ilTia'Ii i.'il'_!-'- I:_-l‘l:l]_'!-' wich che rise of the new irngluastrial
eoonomics of the nincrcentlh cenmiry did the excreme den-
sity ol the utban pepuladen make the ceowd such a potent
site of cultural and political serugele, Tr is thus no coinci-
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Figare 14.8 The verticalioe af the ciry as eebambich—a new srrgencis al the heart of the

devineatic. Pholo -'_'-::-||_-.',q:|. |:-:.' Aleksandr Rodchenlzn, T,



dence hat during this decade in which viswal and theoreti-
cal reflection on the crowd was o take on such wisthiliy
and importanee, we And a concomitanr discoumse on the
spatial mopography of the modern mecrupolis, Both are or-
ganized, 10 sume exvent, around this topos of verticaliry
and elevacion as it was understoed o engender both a rew
somatic economy of vision and a new level of visibilicy fos
the crowl,

Alelsandr Roalchenko, the Soviet constructivist, wonld
be whe of the most vocal proponents of che necessity of
“nenw photographic visien” ed o che specific spatial, Del-
ceprual, imd somaric experience of the new urban envicon
ment, Nor was he alone: throughour Europe, one of the
unifying threads of the arherwise widely diversear sovles
of the phowographic Wew Vision, as fr came to be known,
was an artenron 10 the heretofors wnexamined represcnss
tional possibilities and chaeacteristics of the meropolis.™
A 1925 phoromontage by Rodchenko would gve bis visual
veonomy prograrmmacic lusteation (hg, 14.8). Within jxs
trame, ewo radically different perspectives are forced inea
collision. In Radvhenko’s conscructivise project, the word
perspeeiioe can be seen 1w tske on boch a viswal and ideo-
Iogical valence. The country havse is placed, rather mock-
nghy, in venter stage; fearmed in a Benaisance tondo, i is
presented as 2 kind of quaine liwle picrore, & memery race.
The muodern aparmment building zises up all sround, envel-
oping it with aemlike walls, Unfrarmed, it continues to the
edge ol the page, Although the small house presents us with
a toral image. whole and detached—seen as if throgh a
telescope, from & distance—the aparmment huilding is nec-
essarily incomplete, We immediately feel the scructune on-
tnuing beyand the frame, jusc a5 we incscapably frel tha
pardeular emboclied perspective—an the strecr, craning,
our neck—from which dhis image was captured,

The ideclogical message is unmistakable: the space of
the iry. ol :nudl_‘mi.r}', has ru-::ﬁr;.aLI_].r shitwed fom thar of
the country, of radidon. It demsands 3 new kind of repre-

sentatine and a new kind of speccator, Within the imape,
the isolacion of the individual Grmily gives wi to the con-
gregated musses of the apartment building, The fancay of
a total vision, the view from o distance, has given way o
a tractured and pardal perspective. Rodchenko ingiseed on
this ideological program through a prrvileging of the snap-
shot aver the “ardistic phorograph.” of che multiple and
temporal aver the singular and eternal. Bur ke also did so
by reinseriing the specificity of the corporeal experiencs
of vision inco a cralitionally detached, generic pracrice of
TEQOESSILa W,

This corpoveal experience of vision was one on which
the vertical wpography of the city simply insiseed. The city
i5 1wt sin'.ll:ll:.-' an -:'!|1_ilf-;'l bur, a5 Siimel woeld hitve i, 5 nocal
perceprual and psychic crvironment. And its mose obyvioys
and siriking new Feature, for Rodehenloo as for many of the
Mewr Wisinn photopraphers, was precisely the conspicuns
wertivality of i topography. Despite the complexity of the
merropalis, the impossibilicy thar sociologises Tike Simemel
found in acempring o descrbe the muleiplicity of its con-
dirions and trensformarions, there was a single architeciurl
farm thar symbolized the ambivalent hopes and fears abour
modernicy, oo thar craversed boch capitalise and cormm-
nizt countries. both avant-gaede and popular sepresenta-
tiom, that emerged as a sypneedoche for the mndern metiop-
alis a1 4 whole. That lorm was the American skyscraper.

Rodchenkos specific fescinarion wich the high-risc
emerged un account of the basic disjunsrion berween aur
lived experience: of the new wehan environment snd the de-
cidedly disorienting effect of simply teproducing chis expe-
rience phomgraphically. Becaise we spend anly the smalles:
fraction of sur lives heking above a thirty-degree incline,
ripresentatians of such “nacusal’ perceprions become cod-
ed as doviant, Rodchenkn increasingly found himself sc-
cused of “tormalise distoron” for shooting from these an-
ples. Tall buildings, ironically enough, only seem naesral
when photographed from miles away, Yo within the me-
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Figurm 14.8 Acoial wicw ol the Mo Vision

the wa-ld a5 “nrnea-
rene.” s tdaca,” Eeidilder’s St Fauls Cachedral, [ andan.”

[Il.'IFll.'I]..‘q berwern s |u'|[:-n:-:'|.:-::||.:nfrd cungi_-.;'_in:in and vero-
wility ot s architecure, such disrnced views oo lonser

El_‘ll'rl:'sp'h:‘.ll.l-d I prereepl il expeTieTe, ¥

T'he Dada arose Raoul Hawssman had boen argming sinee

1zt that rechanlogy amd the metropolis had sogecher given
rige to an epochal soift in visual culiwee ard sense expen-

ence, id .‘L‘iullul:.--."'-l:ag:.-'}t unrcabived Him si_'r:_p'[ E.'_‘.'?.'rém."n' J{.‘r

thy Metropedis [gai—mzz) had called for a plochom of radi
cal perspectives on the cite.” Yo perhaps more inHuencial
chian vicher of these would be a racher prosaic book uf phe

& 1R OECWY L UDEDEKIE

tugrraphis of new American shyscrmpers mken by the Ger
man aichiceo Foch Menalelsoiin en his wip o Moew Yok
in 191 Because netrher Bavope noe the Sovier Union ha
any rezal skysceapess an ihis dime, Mendelsobn's imags wen
influgniial in bringing the new spaiial dynamics of the hey
York skwscraper inmn the Fyropean assthecic debais o
prmactives of the mid- o lare rgzos, as well as belping pour-
ish a grenaing, collesive Furnspean fantasy of Amevic’s pow
er, elhciency, progress, and winmph cver nanre, T his e
wiew of the book, the comaructivise Bl Lissioles was oo caben
by sugarising ungles and perspectival disjunciore w0 which
thess meassive struciune gave rise shat he exclaimed the ool
proper wiy o ook ar these images was o “haold ee bk
ahove your head and wtane 1" —spedifically acknowlodyig,
the corprensd dimension thar the representasion of this rew
sparial wepography secid 1o dmple® By concrase, this G-
mucrias gy of Zeichilder llustrares what we mighe o1, 58
ter Siegtried Kracaver, the “ornamental” dimension of e
aezial view—is tendency ro de-realize whar it posnos i,
14.0),% In chis ima.gc. i is il a fel any serse o wde-
heation with cicher the phorographer or the vl dep
Drespine the sxrmeme heighes aml posslile danger the pho-
mogtapher cndunsd, vne feels naching of che verdge or are
cariowsness thar inhabit the camerswors of Rodchenke o
Yertan A such an exiremes di.-!'l:-:-l.:‘:l:i:. there is oo |||.'|;_lr'r i
ching human waich which w idene v; the human warld his
seen phovographiclly decomposed inta pure B and e
dered a5 an ahsrract seres of shapes aval wnaiiniss,
Bodcheake acdal perspectives do noc abste Fam
vorporei] experience, bur become inescapably vernzino
enly through vheir appeal 1o smbodied percepion. Ir i
weys they call romind the Sienlorg Brochers conmmipare
neous posten for Mar adieh ohe Movie Camera, In wlicl we
arc placed on the streer, craning, nuer secks e stare up e
ll:lfl.'!.-' p:a}u af chi .-.'.1_:.-:1.|.:r.||1|:'r$ l:hl'g. 1.1.|-'_1]_ Oar of the ey
worman appears o be falling divectly voce e —hus ome-
ching abour those receding |1|_|i||;ii_r|_g.5 15 &0 vertiginmes, ey



Flgure 14,10 The (dislanbodied experionce of the merropolis
b o oontern, less of gravicy, Soornberg Brothers, Paster for Adas
iy o Mg Camrera, 102,

secin to extend dowmward, a5 1 we were the one r.qlling_
thraugh the air, rumbling from the edae of one of the shky-
scrapers. The spitaling vexr redoubles this verciginoms de-
scent, marking an inversion of hoth the phasical and idzo-
logical valence of the ehyscraper’s vervicalive. The teaditioral

subject cannot remain whole againse the dynamic energy of
dnematic technolomr and the new mecropalis, the Seen-
bergs’ poster seems o dechue, but comes flying apare, And
incleed, Vertow's masterpiece will be sbour the deconsteuc-
mon and reconstruction, hoth visual and idenlogical, of the
e Boviet ey and the new Soviee citizen,

The View from Above, the View

_ﬁ‘.'} i ihe Streer

Acrial photwgrphy did nor become a cruly widespread as-
pect af visual cuboere untl s use in World Whar 1oand i s
ITE ncy sugprinss that the Mew Vision of the rgzos, justa fow
vears atter, would rake up chis “view from abaove” within che
city from the perspective ot the newly TOWEring SCIUCTUTES
o which i was grving nse. And what kieds ol ehjeets did
this nc-.a.-'.':,- elevated |1t:|!i|,1|::-i'.l.'i'|.'t' '\-.|:||:|4_|¢r||}' muke visihle to the
photographer? Mrecisely thar cunous and secmingly wnrep
resentable phenomenon of urban modemniy: che crowd as
such. Seen trom above, the crowd gathess a solidinyg an oh-
i-:-.':iwir;f', thar it could never remssiess fresm the spreer, And
hevause it can be represented phorographically—capiunsd.
a5 wie say—ir achivves an abjecrive existence of a parcicu-
lar kind (hg. 14,010 Chne mighe consider the ways in whidh
the securing aspeces of the view Trom above mighr serve o
incsazlace the viewer againse chat which is inhesendy unsia-
hle and :]J]'Ibi._\I:'hIJE:ILL'E i wvisl |1_"||r|.':-:|.'|1|...:|.il:-|1.-: ab the crowd,
Matthew Tiews has wraced out the importanee of a rhero-
ric of contagion in ninctecnth-cenary culsural hisrory of
the croveel chat remains crucial o a consideracion of how
this desice for a distanced rcE:-ltz-.L:lll:|1i-:'-r| |1-r'_i_r|i|1:»: [ OpEr-
ase within che rwencieth-cenmury visual cheroric of filin amd
photography. The desice to sec rom a discancy is not only
the desine for mastery over, but thar of inoculatdon from.
The crowd is something o be feared, from the perspective
||'.r ||'||.' I'I.i‘l]!!-_"'l'l.:li.'h il'll:li"."il'lll.ili.‘[ }1:'_'!‘]{_‘-\.\.[. bl:‘:.],l_lE: |[ -J-ll'l:il[l:']:lﬁ

Far Above thy Madding Crowd

az4



AEE

desubjeciiication wn o primary level, This desalsjessivit
Laliun eenrs, a5 we Znow fom facde, 1o Bon, and och-
£rE, :luuugh Ao irrnimenl] vermor of mansmission— nor
the Enlighterment model of rational dicussion and indi-
vichual chotze, bur che |||uT|-L:r' ancd mehulous relim of iden
vifrzatinn, allect, and seduccon, "Uhe opisions and belicf:
ot croewds ane s.pL‘».:'_qu:. '::-l'-::-|:::._E:|||-'|:| ",,‘-1_.-' i.'i.'ll'l.[i.l._l:.'ll-:il.h" L Lhirn
E"i.'ll:l\:i.l'l'.:ll_:-' deckinsl, Thus i distincion v e “dissanced
riastery” eb e aeridl perspective, “the street” emierpes asa
rhetarical focns of s andd cransmussion—oan L:-._::-f:_:is_”j:
difficule plage to rEpreicnt cdmizistes, and eontrol,
Within the visual and disearsive rhetoric of catly raen
fech=century modersiey, "the view oo above” and “the
view from the sines” hecome much mere chan SRPL T
el velaviom, Seome Bukamman sogs char whar is az sk
i nothing les doan competing versions al the modern.
il ||r||i| or s hundarmental I.|Jl|::-|l~\.ili||:'- |:|q'|:1'.-'{':n the mod-
ETT'.iFJ'.I'. nr'"’.'h-: catiorn, F-|.-'.nn-!'|,| i_'|rl.-' |,'|F :I-I_Iq_-i:_"_l [ '] l.:|.:|
i, prerlops epitomized by the d":':ik!.""" P O e T
anid “anocher mocomism o irely ., the expesience al 1he
i deseribesl by Simrrel, Benjamin and Krecaner—disor-
warizzd., heterogencoes, s level, ™ Michel de Cerean
describes the vnique pleasure of lonking from arop a shy-
SURLPCT 1 T Yok in terma of back a rimual ol transaaks
attntzationt and =n "grotics of lovoidedge” The spectano
i litred, “our of the dices grasp, One's body is oo losger
l_'|:i.‘-|2llZ‘nJ ||:,- I|I-.' aLTEs -'|1:=.I: [RR ] :1I'|l.‘|. fedivirt 1 :4-:';'\-:'-r\-;_’.5|1_|_l‘I ]
ancanariymous Laws mor B0 possised, whesher as ol
or plaved, by the romble of w0 many dilferences and by
the nervousness of Mew York eraffic, . up there, be Jeaess
behing che moes thar carmos off ane mive uji i el any
wleniiry of authors and spectaines . his elevazion mansfig-
res hir inoo g vovenr” Mo ’(In;;tl' nacasstiidy. “nssevsed”

ol a by, he places himself

iR ; [ e
i adispaie, I wanstrme the besd b workd B whick nne

" i 3 : ; .
witn cpestessrn it b el it Bes befors anesooves L allows

P 0T Ly e bzmmie z wtar cve, lonkiee dowe likaa gnd. .,

v o la HOIOW L3 LN | T A N

Medvoral or Henatssunce paumers repressnred the vty as scqi s
perapective thar aeeve had yer snjored, This heon sleady mads
the mecleeal K EL e itk d selesial .l e the 1372l |.i;.';.| LIEY
er that seivis as a prre b= M anharean conlinwes wa aansrruc the
lictaon taar creares readees, ke the comiplevite ol e duy nead

able, ansd ioeobiliees s apaqis mobilie i o imnsparen e

Far de Certean, the aerizl perspenive nf the 5:{',.’5([.:'1-_1
FHITTLE Tht‘ :r.'-.bq:u:licd viCwW T T ||1:: d_i..icm:_‘_nrldicd r:':|||:_-.r ol
whar séci o transparent rext of sucial relazions, Alrhough
e iy dhweller of Sinuml, Benparnin, and Kracace: s sim-
Harlya kinel ol neder, the spacial tesi—sven from e van-
Lage ol the srreer—is seen as decidedly mose ambigous
and :_.".'lj:r"l-.]:i.'lli iy IR

Maprcts of the tazas Mew Vian |';',i_|__r||_1|: he |'|||'|d|-_;r:-_-y
J:_-' inderiioned s iIITI_'r.'{'||_?I.1[|_|_15 chis ||;.-|-|E;-__|.|7 dialecoe af
the .-:|-:_'-_\.'HT:I.pi_‘I ﬂ:'.l:l. I:|'||_" L] B S - B .'|T_.'-I_|_',.';-:.|'_1E -nl:'-'.- I'_'|;: :-i|1:|ri.4'
ropagraphy of the modern rrerra podie was fRAnsTorming
i only the rormal chaveceristios of perepticn bvack alin
the dvnamics of e hjecovity and idemin: atian wirhin
which visual reciprocine plays o crocial rale

Fhe Cromd (1928

King Widor gave a parcicu ks visid expression o conjoinsd
thmamics of «sibility ard idencihcation within the new
mctignis in his silent-era nasierpiere. The Cread (1328),
Diespite its maiter-nl-Ger vizle, WVidars Slin is = conmplex
and Lizinm |.ir|!_r| p-i.'lrl.'.’:].i'[ within which rhe crowd s oune
sitlered Tot an ':-'l-i'i'-:i-'-i'-"\-' {1 i be recorded soomooch ds a
pavchalogival disposition o L sl The Al bogion
with the birth and caildbood of @ cermain John Sime, an
American Everyman, wha, despine lis Bilure o evideres
any parcicuar disdocin, i repeazedly wld—aracicaly
entoinod—ihai e will EROn uo i b wornebady ™ AT
his Gathers abrupe Geadand b own coming nf age, John
eravels to Mew York o make a Life Fos hinoelt, Inso deving.



'Ujdl:lr 'Flrc.sr.nt,:. 115rr| ax excha rlging 1he h1|:ri'.-'||h|:.a| I'IE:IE:I'ﬂtm
of the country, and the past. o verncel congesoon of che
city of the Aature,

Wirhin the merropolis, Vidor depicts John's desire o
prove: himessl Fequal 1o his furher's mandace theongh an ex-
pliziz visual theeoric of verueality,. Throughout the Alm,
thiz x'::rrin;;afil_].' the constant ﬁl'ruﬁh 1ROV G, Lo clis-

ce himszelf from thar below—condinions Johns soupele
far s|,|qu:-g':iﬁn::;|:i-::|n as ane thae cin ey b |‘:l|..]|;'-: dpains
the arreer and againse che cronerd,

Upon Arst seging Mew York, Vidots camiera remaing cu-
rously divorced from both the narracive and any possible
point of view within the Alos diagesisa, When we emergs
from rhic derached viewr From aborre, we are given che film's
only resl crowed seenes: images of the congesied News York
strects, taken from above, filled with all manner of wehicu-
lar amad peclesetian tmafhc, As belits the capressionise sryle
he ofren appropriaved, Vidor presencs these images nor as
nbjestive evidence of maerial vealicy, bur as subjective avi-
dence of a psychological reality, Thess crowd images, sl
though swsociated with che view from above, would seem o
mack thar perspective through their obvious Framing anl
pvert manipulation, [n the A, owo separace images of a
crowded stezer are superimposed upon one anocher, creat.
ing an unrecogniahle visual cacophone W cur co anath-
er superimposition, chis ome of 4 busy intemsection, wher:
phosted cars and pedestrians seem o pass through one an-
other unscathed. Yet as Widors camera pans fght, we see
thar this cacophony was simply the result of an intervening,
wjndl:lwpam_', |:*._'-|';i|:i_r|___Lr| refections from anacher streer. e
street whead is relarively clear and orderly, its perceived cha-
os merely the result of an intervening screen.

When Vidor shews us che nexr image of a high-rise,
the one thar begins the story, it is from che perpective of
the streer. As iF illustraring the very enacring of “embod-
=3 'Fll_-ruxp[ign" weith whick 1 fu'.i1.rl-c_g.' characresived Men-
delsohn’s Mew Yook, Yidor's camera abandons dhe scill,

fced distance of his earliar Hi."!ri,.i-d shaes Tor che movement
and pesspective of the man on che scree, curning his body
o Tace the seructere. The camera, ho longer discanced or
abseract, suddenly seems e stand in Fer 2 distineddy ho-
man gaee, perhaps marveling at the impoding structure
before it. But then, suddenly, we are flving up the sidz of
the huitding, higher and highet, seemingly abuut to sar-
mount the structure completely ™ Slowing near the rop,
and turning in roward the building's sutface, the mote-
mental unity of che farm beging to dissolve into a seri-
al avrangement of idenrical windows thar chemaelves dis-
selve into a serial srrangement of desks, each with ir: own
idenrical employee, While John dicams of climbing above
the crowrded seresr, the reslity of this elevared posicion al-
lerars o cscape From the dehumanizacon of che Taylorized
workplsace, The project of represenracional mastere with
which 1 have characrevized the disrinced perspectiee is
encnded intn ¥idor's drmmaric gse of pr.rspﬂ:ti-.-'{' % S0
a5 we enrer [ohn's workplace, high above the streer. The
desks 1,|:rrr|ph-f||.—.|_'!.' cavet rhe visual Geld ooz _L:lr.'r'F-:'l::r |_r|ri-e{-
like formarion, organized and ordered for opeimal swre-
weillance, Ac the center and Limit of ot Geld, Sime lies
crapped, himself redoced o a number. His accuparion—
L-.n-:“r.-:!.'l_!.r e wlating sums—=lilemrise concems only neme
bere. By locating che protagonist precisely ar the vanishing
prnime il |:|m-=|1 |||:'.r.1]:ln:ri1.':a| fielel. Widlier rx[:l|i-::"||:|}' FTTD
ciaves the Clianrocenco’s organization of the visnal feld
with the Cartesian raeionalizion -::-I_.'-igh: an: the alian-
ated production of dara.

[ Tz Peoducsion .':I_.I'-.‘l:;l:n:{rar, Lelelwere writes that “the ar-
rogant verticality of shorscrapers . . . s to convey an impres-
sinm of :4||1h11ri|:.-' v gmch '\.'||t:-::|:a|-::-|'.n Yit the rn:|_||:4.r5rr|1 Wi
der’s visual cherone makes berareen che monumencalicy of
the skascraper and the sevialive of the windows and deshs
illuszrates how this aurhonry can develop nor only through
ennfrenacion with, but alan throgh, incorporation of the
sprcrator. By allowing individuals to recopnize themselees
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in relation ro it own repetitive sooucture, che imcnumenal
can build irself o of the serial—an allow the individual
to sizn e 1o somerhing preacer, and so magnify hus individ
ual imporeance, ™ I'his logic of amulggmarion is one of the
basic principles of mas paychology swonding o Le Baon.
ard ig found in successtul corportions of ll linds® Yer
Sims’s tragedy lies in thar he is cither nnwilling or unable
o iecognize himsel D within this metonymic logic, and so is
destine] perperually tw surive for ditferenciation.

e his work, lohn mighe be considered one of the whire-
collar office workers whom Stegfried Keacauer was writ-
ing about at this dme.™ In fe Angesieliten, Koaner ar-
gued thar although this burgeoming specles of rebutively
untcained office worker was esentially proletarian in his
working conditions, he based his ostensihly midadic e
sarus on 4 fantasy of upward mobility and 2 concomicant
disiclencification with those below, Tohn is similary disgest-
L-d b:r' ﬂw ::nm'd-, FL'cum :hi:' [RRCEIRRC NS |:|c *-"_lrt'tx ERIRN ||Z|- '-'.-'-::ll'k-. ]‘li.‘
arrenips 1o distinguish himself through disassociation. We
sce John walling with the crowd for the first and enly ime
in b bl swwhen he is I-II'|:3].|.]." ralleeh it E;l:ljj'_-E an a daouble
dace.® Yer just moments lares, chis organic relation is once
awain piven over ro differentiation as the nwo couples climb
wn top of ¢ double-decker bus. The bus s somicthing of an
inrersiicial space From which the percepoion of the eruwed
remains decidedly ambivalent, While it 15 wbove and away
fromn the crowd —enabling the crowd o be seen as such—
it temains @ the streer. tontinuing w attond the porential
for inteeaction, Because it is neither whelly detached, like
the asral pesspective, nor iivohed, like the view from the
sireer, this liminal space is perhaps mare open o identifics-
vory rransformanian in shat it doss not preclude visual rec
procice. Within Vidor's flm, it thus becomes the site efa
decishee idencificarory cransformation.

Afer climbing into their seats in the fronr, John hasks
for a moment in the reflection he fnds in the monumeni:l
nwets aroumd him, and his dare, Mary, seems taken by his

AMNDHRI® T, U R4 H K1 E

crand aspirarions. Bur john's fise and dectsive vision is thar
of the crowd he hus left helow. “Loole ar char erowd!” b
exclaims of those thew have just left behind on che streer—
“the poor boobs, all in the same rur,” Ruther than agreeing,
Mary simply looks at him in incomprehension as his ex-
pression—never taking his eyes from the crowd—changes
fram convernpt 1o melanchaly secogniton,

Admonished t “cur our the high-har™ by his buddy,
John focses his atrention on Mary, insisting that although
“muost people” give him a pain in the neck, "she’s ditferent.”
Although she initially denivs such distinerion, she visibly
lnegins to relish che theught While the bus is momentarily
stoppedl, @ clown on the strect carches cheir eve, and John
i clearly disquicted by this visual reciprocite, He relegaies
the clown back 1o the facelesness of the mas by welling his
companicns, “the poor sap, 1 het his Tacher thoughs he'd
be president someday,™ This dme Mary joins him in the
]]-l:IL-I:L]EI-E I_.'-I_'l]l-_‘l'llLl as d-'ll:.“- Lumpr"'“”:lli ll]nk on "F.':["I ﬂ'%l]‘il
aml dishelicf. To win Johns hearr, Mary surprises everyone
by spircing off the side of the bus, ento the crowd. Obvi-
pusly made for each uther, they are soom married.

It iz sigmificane thar " the crowd,” ae an objective visual
phennmenon, is almes: entively absent From Widors flm.
[pstead, we are shown o world thae, in being ironiaed o
blatantly concradicted, emerges as John's solipsistic fantasy.
Dheoghont the tesc of the film, Vidor will depic Jahns
struggle with the crowd as a siruggle with himselt, wach his
ovwn nest to mascer and overcome, as well as with the isola-
tion and social anomic generated by an individuarion tha
can |:I|_'|,|_1_.' Ever set iself 3,|_r|.ai||'\.'l the ather Inoa |_:-.J:L]E‘LIJ.'.‘|_TJ.}'
armusing rmoment, lohn and Mary have gone oo the beach
an vacarion, amd we see John, playing his ukulele, singing
almour being “gloneusly alone.” The camerz pans o reveal
hath a fully coowded beach, 25 Mary—enjoying ansinewhat
less of a vacation — juggles preparing lunch, keeping the fire
lir, and corralling their screaming child.

Rather than eonquering against all odds, as we might



sapect wichin the ideology of Hollywoad, Vidar depices
Simys resohure individualism ws obstinuee, even pachologi
cal: alihengh he tries 1o wall himself off fiom the crowd,
he s ulcmarely svallowed up by ic. Because Jahn's identiy
comes tn consisc solely through his diadescificadion with
the crowed, his destiny is Forever ted o it, whatever his for
tune brings, Vidor presenis his scarkly individ yaliscic vthas,
his tlesire for scrict separacion and dutonomy, 2% a pachn-
Iugcul farm of self Imj:lllﬁl.nl aliznation, Tt is the :mj_ﬂ;_:.-. 1ITi-
coneroliable srreer, Vidor seems to sugEest, thal conming
lohn's enly real chance for happiness and sven freedom, byt
pataloxically. it is 2 feecdom with the crowy and net, as he
dreams, apare from i,

liv che Anal wene, we And John reducesd o ju.ggiing Far
pennics en the sorcets—a mirmr tmage of che clown he had
begun his married life by mocking His wile and child have
'Ena]_l}' given up and left him in disgusr. Mevcrthelsss, Juhn
hopes o wan hacls theie hesrrs, if only for o nighr, by rabing,
them oo che theater 4 kind of social reciprocny there ensuces
that s been unknown fir John—he slaps a stranger on the
ke o aid his coughing, and moments later, che SCrANgE-
er congrarulaces him upon seeing John's winning advertise-
mencin the show's program. Yer immediately aficr, the cam-
era beging oo slowly crane up and back, revealing row upon
row of pengle, bobhing back and forth wich wl PR ST
identival, mechanical movemnents. What seesmd 1n olinary
Amugernen: broomes increasingly freakish and inharman e
furcher we crane aweay wntil, at ics Limic and hefore the screen
oy completely black, we are [ef with an unrecornizable
orchestration of fickening lights. For Joh, Mary, and thejr
irmmediate company, the moment it ane of shanad amuse-
mene wnd foy. Yer from owr vanzage point, dlwee and apare,
W CALNOL even make o individuals—only an abweracr, or-
namental partern. As the crowd disselves int visyal data, a
Binary code of light and darkness. we rewim ro the ditanced
view from above thar chamererized our inicial approach to
the vy, and eur initial perception of Joke' plight.=

Canstrncriviom and the
Apparitional Ontology
if the Croned

Even in the golden age of the vrowd in the rozos and rayas
rmany of the grea phorogmphers and Glm makers seemied
to contront the pessibility char the fepresentalion of the
iss 28 3 voncrele thing tended e produce an emathic
distansiation negardless of che sociopaliical conesr szl
in which i ix insceibsed, This might explain why cven che
mast threatening depiciinms of mass consciousmess BT M2
action need not necessarily stir the viewer o any coriTens
political conscinusness of theit own sircation—nr in che
case of the histarical dramas thar Kracsuer analyzed, pre
cisely the oppasite

This quescion of hication, of the vicwer's scandpoinn vis-
a-v1s the crowd. was considered crucizl for many visuwal the-
arists of the fime arempring mowrestle with due ditheuliy
af “mass representarion.” For tnstenee, while ocherwise at
frming the importance of che singular ke over the pring-
ple of disjuncrive montage, Siegfricd Kracaver insisted -har
the cromed wits 2 special kind of cinemasie ehject, one which
eould anfy be adviuacely asddressed chrougl a fagmenea-
rion of space. Constantly incereutring herween e closeup
and the long shor, dnemaris montage zlone had che abil-
ity w0 “launch the spectator inte 1 movement enalling kim
really o grasp the streer decnonetracion, ™ Muderkin 4im-
tarly considercd disjuncrive spae and o mohile poinc ol
View crucizl to any atemp 1o poroay the revelutionany
crowd cinematically He wrote, “The abseover s
climb upon che ool of 2 house o BLt d view from ghove of
the procession as a whele and measure i dimension; nex
he must come down and lonk our threugh dhie Hrse-llner
windaw ar the inscriptions carried by the demonstrisrs fi-
nally, he roest mingle with the cronard ram an idsa ol the
cutaand appeasince of the participants, ™"
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Before the fuscist mass specracles of the 19308, Sovie
constructivisrn was probably che twentiesh-century acseher-
ic menement most specifically concerned widh the problem
of mass representation, Yet unlike the fscist aesthetics with
which it would be replaced, construcovist photographic
pracrice and theory propossd both the representation of the
ol lesrive, and the neady collective means of represencation,
15 an ongoing acsthetic, social, and palitical problerm—nor
simply to ereare an are pracrice for the masses, but ro ques
tion and reevaluate accepted aspects of aestheric docrrine
around the qeestions and problems of this category of mass
representacion itself, Within the consteucrivist movement,
[riga Wertov and Alekeandr Rodchenko both asiducusly
avoided the objecrification to which cven Eiscnstein’s cin-
erma often fell prey, ver cheir own efores wers, perhaps par.
adeedcally, only accomplished theough a cormain refusal of
representation as such. Racher than presenting the mass—
whether pasitively or negatively—as a thing to be grasped,
their work might be said to invoke the mass, o imbue it
with a kind of aleatory or speceral onrology.

In chis canonical image from Veroow's Man weeh a Mow-
ie Cameng, the cametaman—despice hiz revolutionany am-
hitions o relare organically with the crowd, to be in and
among thern—seemms ro be necessarily, structurally divorced
fram it (fig. 14.11). This very posidon seems o figure him
maliciowsly—looking down an the crowd. A second cam-
era, absent an operator, might even be mid to insantate
the purely demched, inhuman view from above. Yer the im-
age is decidedly ambignous on this score, For despite che
strucrural discanciation i projoces, i also depicts the cam-
eraman and his instrument as bur ghostly and transparent,
even insubstantial, entitics. Furchermare, they do not sim-
ply foar absove the croed, detached, bue rather ssem o rise
up out o it from within. 'The cameraman stands borh with
the crowrd and above it, and in neicher place is he solid, ob-
durae—a living agent capable of providing che sinple rep-
resentation or "photo-picture” thar Rodchenko would con-

ANDEREW ¥._. ILEIZDEKEIH

demn, Rather. this specerml cameraman shows us our own
viewing position, escentially reduplicacing our own per-
spective on the crowd belaw wichin the cdnemarie feame,
thus marking this image of che crowd as imelf a construc-
tion, contingent, provisional.+

¥er Vertow's most importane image of che crowd emerpes
earlier in the film, in a paradexical moment of remporeal
arrest. The image itzelf is nor a photograph—or mther, it 15
not wicnessed in the tirme, manner, or naterial in which we
are accustomed co thinking about phocopraphs, The image,
or rather series of images, is assigned a particular remparal
durarion thar serves wo reflect back upon the temporaliny of
the photogriphic moment iself—hboch its caprure and its
review. Inscribing the act ot ilming, and hence the specacor
perceiving, into this image of the erowd, Verrovr—Iin perhaps
the cenoal scene of his Man weth 2 Moir Comena (1928),
shows us an image of the crowd that is simultancousty
sdll and in motion, boch within and outsde of time, The
images in this sequenoe ave shown po “come oo life” as cheir
photopram is replaced by che hull-frame image, now in
otion [fig 14.12). Thiz scene has often been menooned
within the literature on Vervow'’s film for it paradigmatic
refexiviey, the labor of production “now visible again
back on the streer rather than behind the scemes, ™ Ye:
significantly, and unlike the other shom of the sequence,
Vertow never presenes the crowd imape as o eslluload
photgram. Wheres che previous shos have exposed the
bruce materialicy of the support in their censcruceion of the
expericnoe of “plencitnde,” the crowd image is shown aice
in full Fame—first seilled, then, intercut with the children's
waonder ar the magician, in motion. The most probable
reason for chis omission sesms gquite simple: the imaps
would have been too small o recognize. Presenced a5 a
pharogram. it would have seemed nothing bur a decoragive
pateern, an ornament. Bur thic simple pracricalicy points m
an imporeant discontinuice within the series.

The image of the crowd—apparently importanc enough



ro ke pridle ol place as the First |,1'r||l|,:.g|‘|r haeke e lide by the
magic of the cinemaric magiclan—cannot be similaely dis-

rance] by che toregrounding of the cinemacic apparatus,
This is because the image of the coowd i3 always alvcady
experienced as distanced. Trs aerial perspective rales in the
whaole af the srreer, bure anly art the cost of losing che speci-
Eu:i:}f if 75 inhshizanes, As hoth an -|1n:4gve'. af the eroved] andd
an image of the production of thar image, Yeroovs act of
I'I;'.i,:-l'n::'.:.q!l'l"‘i-lfii_ﬂl. here insists on s own '.e-!:r||r-t_:-r.a| |:|i.'.-:'||.|.r|q'_'|:|,.|'n|',
izs awen arcificlal scizsion from the Aowe of life, and i oamn
moreificaricon of thar which i wonld Uty La et fea-
rion thar fig. 14.13 moust still porrrayl. The crowd 1o pres-
prts ie anclelible, o Eone moan instant. A& momens later,
through the magic of the ediring table, we sze v again, and
TICY EVETY frlivicloal de, EVErY indiwicual, will |||:gi|1 m
flicker and mowe, the whole bepinning o saell with lite. e

1']1i.-: W "|iﬁ-e“ eI ke Low nr;;.u” {}] I|1£ :‘Ll.':qlhliltr :%li"rle'-".'.

Figure 1841 5[] f=enn
Al aith o Anie Crmm
e, 'q'_'uurlt:} of Kinw
[hwesnateaial.

the Trnage had juse conesined —a paradesdcal siillness chis
nenw irpage, cven though ichas new heen placed fnonudion.
,:.t."élﬂl rxanta im:.

This movement berwoen photsgiaphy and Alm—Le-
tween stasis wng monion, the Analicy of an essence versus a
kind of apparicional onoolopy—is of cowrse the very ques-
tiaes ul the L.rllwﬂ, '.||1|:| it i thus ne ,-_-urp]'i_,&'c thar we can
bnd, at this canonical moment in artistic moderism, dhe
||:r|||.:-|-:!r|| ol represencing the crowwed thus Ltﬂnding in bor
the problem of reprasenration 22 such. Rodchenkos “As-
.'hl.:lll:::llillg I-EII-' il ]‘]I:!I'I'Il:'lrl.&?l'.-lt:l.l-l'll. ;b i .&ir_Elﬂ_‘: 5[|JJ |m3,:_.||'f:, b"l.'l{
like Yeroow's sequence, to ton dnscribes @ kind of dusation
(g 14.02). Ronlehenleo depicts o Formarion in procese, a
Haure not quice realized. A mobilizagon i paresiia, it is wn
evenil jusl o '.:||:||-||]|.|i||§. W seean tn s wicness to the
rerilight moments of emergence: this crowad of people, this
Toprmacion,” indhe sonmeme of s EMErEEny 4% Fosom ot
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i4A 'Tolpa': Russian

(st Conoien

The Aussian noun dopa has tha poncipal def-
nitiar of & larpa, disordary congregation of people
FERHET FOWETENTNGDD AUSSYORT Mara oo (s
aykal, Hs usRgs In modem Rusaian alse shemes
wiih ds equivalants in rmany ather languages a
sanse of chans, Ioes of Indivicuality, and uapna-
dictabia modaman.

The aarliast krown writtan ussge of fopa ap-
[sa8rE Inan ecckhsiastical manusocrpt of the ata
alpventh carfuny, e Sardes Wanolagy far Mo-
sarmear TOST [Siuzhabagsis mmnaa ra nodahr’ 1087
g-s i test weiten in Qe Shurch Blevanic, the cleri-
cal rongue and aarky Herary language for much of
ihe Elavio wordd, Tolpe & uzed i thie eséestion in
refarancs o he twelve aposdles, suggesting 1hat
al this mament in trma tha 1erm slgnfies maak 8
arausing of paogle, wilheul the semanis of mass
and chans that it baars todey,

Horeayer, by e lime thal ha Laurention
Chrovuzie of the Toe o Bygone ¥aars (Povsest”
IR \arf) appears in the iwelfth ceantury.
faipa seams o have alrmady dessaloped (ba denota-
hom of the iggs cronyd, the tamn Beng applad n
el nskance to a large group of people thronging
Ak the gates (FYL. BSE2). &nolher imeresting ear-
h pocurence of faisa comes In the heglographsy
Feoheraky Pataron {Patarik pechachil, nowhich
Isakii is able ta distinguish are face among the
Croawd winoma countananca s brghiler than all the
el This moment provides an cact indlcgior of
tha boundanss of Bre word roipa: Tha crowd axists
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Figurs 14.12 Scills from Mae wieh @ Mover Cament, Courtesy ol Kino Internarional,

af a gronp of individuals. Oddly enough, the stains on che grousd—likely wates,
tossed our from cleaning the street, evaporating in the afterncon sun—compere
with the mass for our arrention s figures, Despice emerging from opposise ends of
the tonal spectrum, both are Hateened against the ground; both take on the quali-
ties of & surface, They even intersect near the top in an odd blending in cthat one
dark-clothed man—<learly not part of the gathering crowd—almost disappears
completely, dissolving into the ground, evaporaring like the warer spors thar, from
our particular vantage poing, he scems to resemble

All this 15 visible as figure, of eourse, because we are not theee, on the ground.
In chart case, the crowdd, the orzanization, would not be visible as such. Fram an
enclosed terrace, a woman happens w be gazing down, mimicking our gaze, Her
presence calls attention to the spatial dynamics of the scene, to our position as
spectatorn, and o che crovwd’s position as crnament :EEE.'i!'tBI: the fatnes of Rodchen-
ko's visual field. This redoubling inscribes our act of spectatorship into the visual
field. The two women—one looking down, the other looking away—in fact form
a sequence thar insceibes a kind of duracion to chis process of looking, and to the
gradual appesrance of the mass as ormament,

The complex wemporality, reHexivis and aleatory status of the crowd are even
more dramatically highlighred when compared with Rodchenbo’s cosniemperany



Figure 18,43 Srills froms Ao seind g Mowde Cameere. Couttesy of Kino [nernational.

“Courtyard of Vkhutesmas” (g, 14,75}, There, it 15 as if all movemnent and rEmp-
rality were consciously drained from the image of the crowrd below. Rodchenka
is hrually insistens on what Keacauer calls the “mass as ormament,” presenting it
from a wholly detached, acrial perspective. Wichour the mediation of an exrernal
viewer, without the slight angle of "Assembling for a Demonseration™ chat allows
the visual Held o continue up o our pesition upon the balcany, "The Courcvard”
[iresents irsel | as an |-rr'||1u|-i|::-u5r detached view of the scene belpw, This pmpﬁ[i_‘l.".:,
deprived of the temporalicy inherent in the process of perception, makes a dura-
Homzl event into a static 1|1jug r_'a‘]r.lhlt afl htil:lgF -:il-_'ﬂniti'l.'n:ﬂ}' c:',lpmre:d on Alm—a
temporal shift regisrered in the grammar of che tres, from a gerund o a noun.
[respice wilkal was |:iLu."|.}' 4 banal cocasion, there i .ﬂ:rhmril.ing d:-:_:i:{h:l:“}" sinisber
ahour the image of the crowd thus porecayed. The formal dimension present in che
|1I'|H'|li|;_:-I,.I$ ]:m:-'lge: ru:-Eiw‘:s 1y |;'¢:l|.||'|1u:r|1-:a|.'|:|1r_'i1:|g c!l.-grrﬂ ::-F Tl:n:_:-l_1|-_=_ni_tir_|-n ar id_::nnﬁ-l:a-
ton, If in the previous image, the warer spots blended together wich the people’s
shiadlerws, l.|1r_'_:.r hiete seem maore dirc-:l]}' identilied with che I:lr:l::-|1JL-: themselves, Mot
only the regimenranon of the line bur also irs formal exrension off either side of
the pictorial space invole swasis, the endless duration of idle waiting.

[n acrial photographs like “Assembling for 3 Demonseration,” che view from

a5 A edllsctive ooy W AEIch S0 may come
face 1o face, yet if any memzar af that aolleeiiea
differs strongy anough rom the wbole of the oy,
thig individusl rray be indepandert af tha crowd,
arthaugh kncatad smutenensly within

Aroihar lere kel begins o appear in placs
o= whane one might ssgpect o fing fole = 1ha
reauin chern’, Chan' mighl alss be rarslted as
“wrawd,"” but it brings with it tha distinghon of tha
croed of Common peopis—more dimscly irars-
lated, tha black masse=. The atyrnakgy of chem!
i5 thghy wowen with 1he adjsciive chernog (Black),
which Risterically bad its applicetion with fha com-
maon Gaople oreedonsnaoie) — 1or exampia, e
lower levals of spoiety in ancient Mowgomd warna
refared 10 85 tha chams nansd llack folk), clier-
raid soieda (black hundred), or charps dedi thiack:
peapia),

A concaplion af the coved, in which faijpa and
chem” ame used marchangaably, & aloquantly es-
labiishad n Fushhin's 1626 posmy, “Tha Poet and
thz Crawd" {Poat | Talpal, Tha post & confront-
ad by & “cald and haoghty group of unoorsacrat:
ad prople” (@ khiadny | radmeand Koogem nanod
negogviashchenrmd wha listan to hkim without un-
carsianding. The paem s constructad partially in
crarnatic Toemnat with 1 characier “Posl” kavinp
a dialogue with the character “Chern',” which, It
anould be noted, spEaks with one vaice. The post
= rmenciless in his upbraidng of this cham” and
its members” nabilly @ Tramssend i mundzne
ferrasthal lives Ha cals tham "mirgdless staves”
a0k DarumnyRT and creales 3 pun oo e
ward chern’ rederning o e crowd as chan’ zami
fwarm of the gerthl, This cromd is ntanasled in po-
alry Tand by metonyrmy, amdhing mpresanting bigh
culhura) only a3 t Decomas praciisal Tor ugein the
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Figurs 14.14 b
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Figurs 1415 “The Caormears of Vihuemas,” Wodchouko {igefon),

above docs net breome detached, bur mther soill conming within it buch the so-
matic lovus of perception and che lack of finalivy thar characterizes his works from
the steeet. [hus while Pudovkin aml Kracauer rightly poine out the problem of
spatial position with vegand o the represeniation of the mase, the peTspective in

soribed by the camers cannot be naduced 1o the mene lncation of the camers in
phivsical space. OF much grearer impore was how this perspective could be CRpEH

enced by the viewer—whether it could be translased into 2 practice ol idenrfica-
tion, or whether it was inevitably detached, abstrace, and informational,

The Masy infas Movewene

Beyond Represeniatinn

There were cermainly aspeces of the New Vision thar, racher chan foresrounding
chis complex interplay berween identificarion and sparialive, were sitnply content
to capture the mose radical and shocking fmages possible. (ien chese PracTicos
lead roa rocal dietachment—assthecic il idencificarory— herwesn the image and
izs relerent, Combinad with wn uncritical prazse el industrializacion and machine
culrwre, these irmgzes ser the stage lor wn overt politicizatinn of the New Vidon
in the Sovicr and German Giciat visoal culwre of b s, Yer in BppUsing the

hurdiar of daly ihe—Ix Pushon, 2kis g e oo
of ke philsbinrm. teir ignosnge of the spidhal
valusa of poaty

Althoug the ves ol chern' s gires ewlushealy
Teeliva, the carnntation of dofoa 5 decenart on
dunge. Lot varkag meiny bebwasn nedalras and nag-
it The negatnes coraolalion seams malaly des
fo dhe remsociation with minclessness, Proervious
reasE IO igner thought sad fealing. This specic-
ity Tor tha fern feemie is esoacially Imgoraat as the
Marsist hetoriz of masses and prolesarat cegirs
b Dl e 179 The Tesrtiatn cantuny Thie dslon
TTang somewhat tnsasiase, lacking ciraction,
‘AfereEs the nistorcall inctivated farsan riove-
et o7 e Sroelira masss gives the cnarao
ol e crowes ar artie s e readng that departs
whaalty froem the cancept's sresious leceal ircarme-
ot in beek folse ars aheea !
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148 Crowd Experlences

Hayaan Wi

Crowas | tand 10 avnia tham, Tha most memo-
rabile aspoermmncas? Polilssal raks in Bome in 1254,
whien ltalians wara protasting 1ha Betsh ngoupa-
tizn o Triggta, | dunderad wgon 8 croesd hat veas
bert on incing and punishing Smtish cizena o
slexlE), propery, and inetilulione, | kaard the
swell af the mob as |ealked dram Pieees Daprard-
= bewand Wia del Corss, I'was tha maise fhat weas
mpst unnerving, for it was lika o swarm of baes
o Baciiets uThady w bl epesilic dirdctan o tar-
pet. What did | de? Moited irie a side strass end
proceaded aand homa. | neve teal Gultﬂ‘-ly far
what the mob wil do. One can be sura il beup
3 mi G

Therrin 1971, durirg the ardi-Wietnam War rg
plgtq e In Los Angaed, on 1ha campus of UCLA,
o palice riol. Polica were zalled inta supprass &
oot That nec sesn damonatrating peaceably
erioaigh unti sormeane (it turned cut 1o be &7 egent
POV RS RTRLIE cf the Los Argeien Fokce Degert-
ety thew sorralhifig—a rock, a basn can, whz
krcewsT —intn A shees wincow This Inbarated 1he
pridice, who rmmedialely dispersed over tne eriting
LIGLA campls, basting ug swople nekscimirate-
by, Fvading the lorary where they seized poople
wnicng Ak eir tabees 19 Tha raading oo, gl
t1ee N pica carme-gorg grps, and escorcd
theT 1a tE eathy vans o arslgrrment . Folos
halicosters overnead, Laar gas evennwhems, panic
or the part of the facuty fann imrmakatay Thaught
thal “re mckars wodkd Some ard deskoy their pre-
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authoritavizn detachienent of the view ffom above, those who sueoggled wich this
(parstion of mass representation were lefi with an aporia; the viewr from che soreer
did not in fecc eepresene the maes direcely, a5 a ching with qualicics, but only in-
dirvetly, a5 2 remporalized process er evenr. Oen the movemens betaeen differ-
ent vantage poine workal 10 allegorze this dynamic ontelogy of the wllective
subsject,

Bhetorically. the German Mage otten cends o be used interchangeably with
the: English crowd o mab, buc the terms arc acwally quice different with respecr o
this ssue of movement, Mok (Latin smobele pedae implies a dynamism. a: well as
L sure of direction and ineentionalicy. M, by conimase, i surmeching relarree-
|.‘." imert—a thi Lhg 1o bz :iL.JJ:Il_'-'_‘I |||-::l|-r.||;:-;_{ |_1Tts'\-tu:| LOco service |:|-1.l' exoetion forces

Clrowd] (0N English crmdian, "o press or drive”) nevupics .u:-lll:.l:hlng af 2 middie
space beoween these two teimss, as it implies 3 degree of movement withowe gran-
|.|'|g Inteninm.

Samue] Weber has called aieciion o the fact that whensver Benjamin vses che
rerin rawe, he specifically goes against the grain of waditon by assocating ir with 2
mavemant of dynamism.* Weher thes waornalers whar iv implies for Benjamin tha
the maslike quality of wohnical reproducibiling icself leads o it Angmeahnes {re-
ceprion'productont in a state of Sersramny—not simply distraczion, bur also the
spatially oiecieed swnse of being scattered or dispersed ¥ Although | cannat here
rehearse the complexicies of Benjamin's thoughr, for our purposes, it should sof-
fec te say that in wax, in parr, the spatiality of this Zeveeesnrg that was seen to ne.
cessitate an indirect mode of mass sepresentatinn, For himself, Benjamin fameusly
uened 1w the poetey of Baudelaire to Mluscrare how che ceowd could be invnleed,
racher than represented, chrough e fgure of che individua) pasanre, Weber de-
soribes her “rstersibsle illi];'-'iq‘ll.'.i-l.l'-l_'__l.'" s

anyrhing bur individual: she cones o be anly in pasing by And in 5o doing. she oeels
herself tw be the allegonical emhlem of che mass, e coming-to-be in and ax he acher, @
and as rhe singulariny of an epleoeal spparicon. The mass moverment—rhe mass i
nuvenwent—prexlizees seself 2c chis appavicion, which provides un aleerracive oo che formead
and rabifized masses of the politival movements of the Thires,™

This aleernarive conception of che “mass infa: movement™—whar we migal call
the apparitional ontology of the crowd—wras not exclusive o Benjamins writing
bur, as | have attempied w show, cin be found throughour the visual culoere of
artistic: maoclernism us 1t wrestled, more or less explicitly, with this crucial et in-
rracrable question of mass representation,



I the films of Faracki, Reed, and Vidor show us bath the artraction and che
dangees of this distanced perspective on the crowd. the liminal kinds of represen-
tatien invoked by Verrow and Rodchenko illusteare 2 somewhat different possibil-
J'L:r'. ane chat I'|'|J'EJ!1.I: he said o continue che kind of apparitional uu[niuﬂ}r aof the
crowed tound in T'oe and Baudelaire. Here, che crownd s represented in modon
precisely because it *is" noc—its "hting" i nok 5-'.1['1«':| and subs:a.nﬂal bur imper-
manent, temporal, alearony: tor those
who truly grapple with the prrublern nr r!,prq:nt.alﬂn;‘:n in En_-n._-mj and the problem
of mass representation in pardeular, “the crowd” is so often represenced as some-
thing ephemeral, Acering—something incapabte of feing represented,

Authors such as Heidegger, Virnilio, and Manovich show ws how, as the mechani-
cal eve has replaced che human eye in rechnologies of mass visual culture, the epe of
the machine has become our modern substitute for the medieval “epe of god™—an
ultimarely decached perspective thar could separare fact from fiction, sort through
the competing discursive claims, and establish a final metaphysical “rruth.” When
this modality of represencation is eened on something as complex, multvalent.

and aleavory as 3 collecriviny, it necessarily torsakes these qualicies in order to recon-
struce it as an object of knowledge. Delimited in time and space, solid and bound-
ed, it becomes “a cromal”—somerhing chat can be dissecred, studied, and above all,
tacrored inco social, econamic, and political caleulaions, Ir fnally “appears” only
when splayed oui on the dissection table like 3 once-living creamez.,

By contrast, there hac been, wichin che visual and theoretical diseourses of ar-
tistic modernism, another kind of representation that in some ways refuses rep-
resenrarion altogether This struggle over representatinn might be said wo go back
tir Leonardo oz Ving, whose drawings—despire their sciendfic value—seand op-
posed o the manner of scientific objecrificarion with which Heidegger dingnoses
CHLE Clfrent I:."'I.EL: L}“luﬁ: "II-':HI'I-GI-Pi-:.:I: ure,” For Lean .'-|:|'-|_'||:_:|: technical Frcci_,a;iu.n did not
necessizate conforming o the detachment of che perspecrival grid. He insiruer-
ed his studens thae they should refrain from plaging hard outlines around those
things they would represene, bur inscead should keep them soft and malleable, as
!i‘l.r::.r exist for the J:lun:-:'wing Lve,

Within the arostic modernism of che rgzos, such a pracice Ggures the croved
sl 45 8 Danorehs |::-|:|j|:n:|., foar wehich ane can have o discsneed ju{lgj'ﬁi:nl: ieither |:H:|5j-
ove or negative), but as a kind of liminal, identficarory evenr—a speciral presence
that seems flickering, insubstantial, precisely because it cannot exast apart from the
viewing subject or the event of pereeprion, As & duradonal experience, wansform-
ing in cnergy, purpose, and charsctee, the collectivice can be finally represented as

cious ragessch nobes), a sense af high drama and
defight arrang the principal studant activisis an-
grged In thisavent. | vithesead a crims cammid-
1ed by & palice officer (e had bean undercomeesr,
anrcdlpd 5 A studant in ars ol my counses, mnd bis
el Blovn a coupde of days bedore when ha gave
matimany agalrst tha antivar agitalors: ba bad
Bean assigned to gaibar dossicrs o taculty and
sldcats suspiested of parlcipating i anlesar ac-
Theithea), are lociahly) reparted itta - . the poice!
Ag a result, | faund myself changad with having as-
tacked thig officarn, having forn his uriform from his
bk he was inciviian dothes). and 52 threaien-
ez Rim ez R had kas 1o Nea For Fig lifa, A1 this
an Las Angeles talevision within a cobple of nours,
| was then Irwagtigated by tee LA, Palice’s Imemal
ATairs, whio haa anty 1o take a inok at me fo ek
iz that tha |dan of e Brkacking o pelice offizers
was ludicrous, Mothing cama of it

Paaca demonstrations and ciil righls dermar-
slrations n Weashingtan in she fal af 1973 peaca-
ful, maaific, fioear-powsr moad, lots of pood, da-
ceni pedple with ther kids, axprassing thair calat
inthe conshtutien and sivil dohes,

Pl experiance of crowds: | stay away from
tham unkess | am campalisd by somme obligs-
fion b2 a fend or poitical &y o lum up fora

demarstiraban
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neither subject nor objecr, its autlines are never hard, buc
soft, Like Leonardos drawings, it emenges as boch sall and
In mocon.

Juse as the geography of the coy ar the beginning of che
last century mads the trnsfornation of the condifions of
nepreseniation ince an acute question of assthede, social,
and political investigation, so che elecronic geagraphy of
the new century is in the process of transtorming represen-
rational practices once again The globalizarion effected
through the ever-expanding nerworks of multinagional cap-
iralism and the new ransactionzl spaces of the globalized
intereet portend similarly novel transformarions of space

ANDEEW ¥, LHAOSEKEIR

and relationalite, How and o whar extent chese tmnsfor-
mations aflecr our represencarional practices, or allow nowv-
el formularions of assthetic, social, and polideal problems,
remaing o be scen.

Yer because the representarion of collectivities within the vi-
sual Fheroric and discourses of artistic modernism was nev-
er a scoure pracoice, but mther a difhicule and ever-chang-
ing rerrain of inveacigarion, we can similarly expecr chat the
croend, a5 ﬁEIJII.‘,: and metaphor, will matinoe v circulare as
a persistent, if elusive, site of represencanonal brealedown,
and asschetic, socal, and |:'r|::-|i1i-:.u] Cxar1 | ER AL,

B Mernorian, Michas! Rogin (Tog7—2008)
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Mapeziaw, Movember 16, 2005, Buon puss tee puomber ot siz
een oitlon. bur estiieaies lave vacied widels,

2, OF couree, ar least the Clrmeede coveed the demonsta-
ricrs, Blaar Amesican news outes srosided scant ifany Goverape
of the mass procests. domescically or ineeosdonally, o so deinge,
they plaved an active aod crucial ol in dissociaing those s che
sereet Frome chose ar bome, a5 well as those T the Undted Staes
Feerm rhose shioad. Ay questioning concsining the “ropresena-
ien” of the crowd necessanily Dvolves the larger issiies ol niedia
comanidarion and deregilbarion,

5. The number of peasle lin o crevnd] iz a ethical numbes
and e vonne EOENE L0 TUTn e Facr, ard char won't be weel-
eamedd, ., Therels an old saving in journalisme people only see
whar they believe, This is an emedonal issus, nor g facreal Gsue
as far 55 mosr people are concernad,” Alex Jones, divecsor of the
Inan Sharensrein Cenrer an the Press. Palicics and Public |-'|::-ii|;_!.-.
Harvard :|ni'.-'r'r:ir_!.'._ q'.|-'|'_'n1 in the l;'_.l:;.l.;:-m’.-'n'.::, AE,

|ﬂ|'-m5
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4. The Chrendele: project, despite i predilection for nese so-
luitony 1E','-’\'::-II-I'IL‘II-'I-‘l in advarsed IEI.'.i'l.IJl.Ih.IE:.-. CMERECICS tself in the
:_;:u':.:- ol the old-fshinned and hence die lrl.L-:I:-.v-c:-rrl'l:r'. |‘i.|‘r|'.n|'.g'|
catlirely compurerszed soluriong could likely have been used. they
uptud rather for mideenmire: methode of human aralysis, This
“hruen touch”™ mighr seem o serve oo purpose becunss rhe ansl-
¥ais was nothing mare than the accurate counnng of dars, which
cold b done mare efferrively by compuier scanaing, Yes ies the-
Lozl purpose was dears ir Featered o sense af human s ecriving
ran served w0 minpats the “seld racooalic” of the machine.

g This fanmsy of che "long view” s incrsingdy, 10 rhe new
ntillensiuen, tied m econamics and the paception of 2 “healthy
matiendl coonomy” As T am writng, sone owency-four hundred
provestees zre scheduled o go o odal in San Francsco for dissurh.
ing the wormal Bow of rraffic—many articles highlighr the dra-
maically increased cast 1o the ciy fer the “police overtime™ due
w0 the demanseration, and impte thar tie denosnseremes shanld
remangtate the cine in chis rime of sconoodc downturen. S their
ACTIONE, ."'.J.uu.'.-:Liug: From the canse of the deinzisinmnn, or even
rhe righes ol froe asacerion, the media oovcrze has tended o
uscd “nnassve” dollar amounr warhour any contest, thas implyng
thar public demonstrazions are oo costly fe Asnerica to sustain,

6. Ciwd in Albere Grirnm, r2e e Plosssmenomerie
Oesseidened Dar Tageback son Aldeeole Meapdobaner [Munizh:
Oldenbowrg, 1998l resprodoced i Harun Famacki, “Realiry
Wonld Have Begin,” in Saprine Wiiines (Mew Yark: Luleas
and Steinbons, 2o, 185

7 Foe the seminal elaborasons of this idea, sec ,'_-ij;_-t;}'ri.-_d Rra
caver, “Fhetopmphe,” in The Ades Orsamens, el and trans,
Thamas ¥, Lovin I:':.'.un:lh:ridgz. hlags.: 1 larvasd l._|ui_-.-|_-r5i|::,- Mress,
rogil and Anded Bawin, "The Uhnrology of the Fhotographic [m
ape” in Wit I Cheemaz Dopgs—reimt (Reckelov: Undversite of Cal
ifarnia Pross, [o7al,

B Leo Sweinbeng, O Cviteria; Coafromiasons airh Tovnrs
-'r-':i*-l".-'l'h.'?-l.'_'_.' Ari TMew Yo Olcbard I_.ni'.-'er_:;_[:.- Prss, _:.;u_-;:l. 3.

@, Kracaucs, Mar Crnaniens

. Inimplyieg diat che zenal perspecive 5 not oo cmbesd
ted, human perspoctive, T am well avare of the extent w whick
wee, 1 the mwenty-firse cenrary, may nevertheless Bl his trpe of
vision o he 2 natusd, cvervday scare of affirs, 1o s this very “nas
urabizacion” that 1 seck o descnbe and dizspnese o dos cosay, 2
rarurzlizarion thas bus boen effeced through the massive pralif-

Noter

critivn ol photopraphiz repressncacions o pring clesion, md
dhe loternet meda we regularly consume, Yot whal waubles ing
S b e natwralizanion of rhe aecal perspecrive biing: witciie
situadivn in which the vasaal rect prociny inhesenn o e perep-
il cowcoranter with acher heings in che woud is aegaed, aod dhis
sick of necprocry becnmes increasingly naralized and Builic:
Lo of Merlean-Panre's central claims in the Pty of
Prcepeion is that the phenomenal world presencs el w e o
“noadong o e clanfed.” SWhar seems mast ooubling woone s
Lvoow thiis masamelination af the aerial perspective seems w e néal-

oo 1o workd that wa Somger pevrerer il ar eoeding o de ol
acwarld Ui s incesingy encounrered a5 dara, 2 inforicaion

that is 2lrcady clear anzo imself and char needs no it “oease-

garion.” When che reducnion of human beings oo bic ol duw o

longer serikes us 2 a reerifying, liminal spericace, bt el o

a Cavniliar and vvefund seare of affins, we may be oo e vespe

st something ethically Foandarinnal as regards Seaan poog

oo Mawnee Merleau-Panny, e Phegomeandosy of Seroprion

rrans. Celus Soh [London: Rourledgs, roRz),

1, Cited i Lev Manovich, "Madern Surceillance Macaiies
Pesspecoive, Badus, 5-00 Camputer Graphics, and Compuis ¥i-
sion,” o CTRL ,".‘l_}.uc.-.:_-'.' Rherario .f,j'n.r.'-'.'-:."f.-.'.',':'e _,IT-'ﬂ.':-T vialim 1
Mg Beadber, ol Thamas Levin 2 al, dlambridpee, Mase: MIT
Preas, 2002’ and Michael de | andz, Wee do ibe _.-]_q:f :._,"'f_rl.!_-.'.'_-_:_w_-..|
Magbvnes (Mew York: Tone Boaks, mgn), Surveillaece kol
were alse wsed by bach sides in the Amedican Civil Was, dough
phowgaphic equipment was nas ver ermployed,

12 A alipghidy madificd rormularion zan be Foend o Fooki
“Realios” 190,

13, Sl paricelar Taul Vinling W ond Claepa 4 L
af Pereopsion (Mow York: Verse, iy de Landa, W in s A of
Preselfiveny Machives and Farncki, " Tegl iy,

14, The basic yuestion: of whe owns sarellies—edar asigh
almost seein o pucrile gmone of "whi's gor the hiphest view"—aee-
artheiess is what enubles TLS, povernment and business inescst
wrpacallehed soilivery and coonemic dominancs over much ol 1he
vnrld they susver

15 Manewich, “Modem Surveillance Machines,™ 385,

i, Thid.. 384,

17 lacques Lacay, e oo Fendamensad Conernds of Pk
aratyein e York: Normon, R, B, og.

% Maito Heideggers, Tiw Quetion Canermming Techinniag,



trang. Willaam Lowvitt [INew Yok [—Iaqm‘:r and Faw, 19;'::1':-. [ um
here translating the German 8o with represeneation,” cather
than the traditional *piciure,” in onder o biing our what Hi-
dlegyer term its mannct of “seuing-belore,”

15, In pethaps the decisive moment of his Qe Conern-
iny Teohnolopy Heidepger wiites, *Man sands so decigively in
attendance on the challenging-fordh of Enframing thar he docs
not apprehend Enframing 45 a claim, he fails 1o see himaelf as
the one spoken to.” Heidegger i elear dur “what is dangerous is
not technebogy,” or even, I would claim, the “enliaming” of the
natural warld as such, so much as the wesing regime of rpre-
senttional theughe thar this repivoe vends o bring shour. Hej-
depger elaines thar where this ordering “holda sway” the “segu-
lating and secuting of the sranding-reserve mark all revealing.™
Because this pardeolir mode of revealing veorks ro drive gur Mo
ery other poasibiling” twe supreme danger Lies i thac it roight
ro langer allow ie own “fundamental characteriaric [to] appear,
parnely, this evealing as such.” Man would thue Jose che abilicy
to hear ghis “quastion conceroing techinolopy” amid the apeciacle
o techuelogical accomplishisente, and the very naturalization of
the incessing regularion of the menal landscape iv tende 1o of-
tect. Heidepgen Chemtion Compersdng Fobnolngy 27—28. Farocki's
Bk also iz in dizlogue with Heidegper's sarlier essay, *The Aps of
the World Picouse," in che same valume,

20, Leon Bamdsea Alberdi, O Paineng (Mewr Haven, Conn:
Yale Universioy Press, 19560, 40

ar, Farecki, “Realivg,” 108,

21, This ia whow in the philesophy of Lacan and Merleau-Fon-
ey, the gize can be placed not onby in anocher person, bt ar the
site-of the world as such. This is a complex point char sxceeds the
bounds of this cssa The primary rexes wrould be Sarere's Heing
ard Norkinpners, Lacan The Lowr Fundamentod Cororper af Brp-
choanahyd, and Medeau-Ponrr's The Virihie and the fnvinibie, as
well as Kaja Sibrerman’s World Speviators (Seanford, Calif.: Soan-
ford Universioy Press, zoot),

23 Adjusted for inflation o presens the Fesling of che
geene: The ocipioal Bpure, £a0,.000, would odar be well over
Fago,000,

14, Sreinberg, Other Crireria 9o my emphasiz. S0 a5 ro fore-
atall any confusion, | need o clarnify char althowgh 1 accepe Scein-
berp’s analvaiz, 1 will be revemsing his rerminnlogy of the verrical
annd horizeneal. This is becanse Sezinberg describes this "shift™ in

4 g ul] I'.IEIEl'IE Ij:ﬂ.tiﬂ.i PI.'AEI.tiI.'I:I ':I!'.ﬂ'lﬂ CAMYAS A% Dbjﬂi:r. |1I|'|EI' 'I:.I'IEI'I
in terass of modalicy of spectatarship that an object produces. He
describes the trdivonal "preture window™ as hanging “veracally”
ot the wall, as opposcd to dhe “Hatbed piceare plane” which {the-
erctically) lics Hae and horizonial along the Hoor. Because T am
discussivg the modality of spectawship produced by this new
oticntation, 1 will be discussing e shift from the persrective
of the sicwer. Heaoe, the terms will be inverted—the spectator
looks in frone of herself, across tae fooun, wwards tie horzon of
the wraditional “picture window,” while she must stzid directly
abworve, and look down vertically ae the *Barbed pictute plane.”

z5, See Christopher Phillips. od., The Maw Vi Plosogr-
il Fevieen vhe Woels Wi Fored Movor Comeparey Collzctivn ot the
Merrapoditan Musewss of Are (Mewy Yook Meteopolitan huseum
of Arr, 198g).

28, Ironically, the established praciice of archivecmural pho-
eopraphy distoer the peespecrival oprice theough the use of dlt
and shitt in a view camera in ovder w keep parallel Lies o
converpiog, Such representation does mow correapond o owr ple-
nomenckopical sxpericnos of such sites, but neverthicless areikes
uz &5 nuore comforrable and “realisic™ as a phoropraphic vepre-
ESTLIALLCL,

27, Ragul Havsaman, "Die Newe Kunst,” LXe Abries 11, nos.
19-20 (May 12, 1921), cired in Phillips, MNewr Vivow, 8o—Sr1 and
46,

2B, El Lissirzbors review of Erich Mendelsobhn's Awmeriba: Sil-
derdeck rines Archirekier was ociginaly published Ly Scraiedd meie
pFromwelennors (Moscow) and ds cited in Phillips, New Vision, 35,

2, Kracauer's tem s chiefy concerned with whar might be
called the “serialicy” of modern, capivalist production and rhe un-
canny repetidon of it sorucrures within the “omamencal” par-
rarns of badies in the specacles of Bushy Rerkelor and che Tiller
Girls, Yer chroughour his essa Rracavsr calls accencion not sim-
ply o objecrificarion of human beinzs wich che newhr Talporized
wrorkplace, b 1o che wray in which the masses are represenced
themselves spacially, He wrices thar the “ornament resembles e
il phatagrapdi of landscapes and cities in char it does noc smerps
out of the inceriar of che given circumesances, bur rather appears
abowe them.” The mass grnamenc can thias he undersiond 35 ob-
structing nog simpey eansparsncy, bur identification. The mass,
fmm up in the bleachers, does nor s== isedf in whar 35 our chers
on the fedd; in fcr. the ornamenml stroucnire—hby which T am

Nores

Ha



now referting oot sicuply o cose papalar revees of geemetrie
fguires hor any mass representanion wirkin this paricular spacal
|-:§ii-' wnld seem o produce o concomirant disidemibicaton,
For Kracaner, che “rragis tisreupition” consists 0 the Tt dha
the mass can only see tiell 4 ormamens, whereas beacatl, i s
bepanning oo reveal drsell, Listorazliy, a5 subieer, See Koacaues
Mar: Chmanemne

s oot Bukarean, Sadermmer(Londnn; BEL 19970, 61,

st Michel 2 Cerean, The Pratciree af Everpalay £ 01 Reckeloy:
Linmversicy of California Prss, tolg). gz,

sz, Thid. The relation bevweoon spiralicy. emarional invese-
et knowledpes, and the “disuueed pergEETive” 05 the -

plex subject of Wim Weaderss cich and beaurifel W af D

Lokl an adequare discussion ol which unformnarely Les be-
vond the senpe of rhis essay,

i Thar Vudors procagonise s ool destined for disrine o
wan be seen alveady within his same. Moo onbr = lahn meta-
prhirric For “nohndy® Cefin Docl, bel “Sims™ is linked ro o
the Lann smele: "sinvilan" and sisie, “apelize”™ Tthe rvn are coi-
icueel in the BEnglish expression, o ape™]. John Sims is Beery-
sman, znply ame af the croved o, as Vidosy wertking ritle bad s,
Ui o the Mah.”

B} The 5U|1EFI1'I-1‘.1 eomics af 4 fow VLTS Lzrer wrld ﬂ-:pliq:-
ily vuialiae this fintasy of “leiping wll Duildings i oo single
(ETLTIRRTY Iy

5. "I oan APArmenT b l.'|iI:||'l'h q.'-\'_'-l.‘l','-ri:ii:u_'!: stack afrsr smack
ol ‘booes for Tving ', Far example, the speoames com-renanes
erasp the relationship berereen paic wnd whole directly; Airrhe-
imore, chey TECOpTIEe riemizslees i chi |_|_'|,;,|_|_ii:|_-|_1|-|ij-_|_ Hj-' of-
stanily capanding the seale of things, dus movemens servwes m
comipenste bor the pathenically apall s of v wr of living-
-=:|u:J.|'l;.'|.£." H:III.'J .IEI"I‘I‘.I".'I':'., i |'.l.l" .“i'r.'r:ll,':l.'l,l';:"_r\. .;.lll' .‘_;‘:jlgﬂ-'_ mrans 1ion-
ald Miclolon-Saneh (Cicbard; Basil il bewertl, gy, ol | pra-
pere spoaks of the wavs in which we represcat a braildding as g
salid. mouumenzal srocrure. cheseby ignoring the wavs such g
supposcdly “sealed” sreucnire G permested, piesosd by myrisd
foei—cloctriciy, rdin signals, warer, sewiee, communicarinn,
wittdwws, dosrways, Benjamin thought the porteatly revmlurinn-

azy fuz veould be sransparenc, and 1 think be means in the way

liuck-Merss deseribes che neoral srsrem in bee commeneane an
Fien znin—ay sumething opening our 1o the wodd, strerching
o il dincctiony, in the way the nervieus svswom s nor self

MNoses

contained, buesirecches our ineo the word as experiencad,

o L s s the logie Treod weuld we siavelog hoth the
mth af the prisoad horde in Adae gud Mogoiteing and his mesr
all arpument in Graseg Poachalar

37, Althoush Vidor, beginning the il with <he dearh of
Inhins facher wird s Aozl injuacrinn thas i son wtll BEFra 1 T
“he somehody boporant,” anchers the flin G: o Freudian narea-
wve ahaut sheerval subjeerifradan, Midem Hansen has iae-
fully linkeed Jolu's pervanz] sroarion oo e Lager sweiaecanens-
i canditions of clas wdenofcdnn and disideniificaian in the
s, Bhe costeily s John as aresample of the oew spescies of
“white eoliar allice worker” warh which Nicplibed Krcauer's nov-
el Fxe Angerredfios was conoerned. See hes “Ambivalenes and the
A Ornarvzinn,” O Parke o nen 2 g 102—-19,

o Significaincly this is nor jues che only e Johe i oeen
s, rarher rl'laH TR the comved, i s alwn :.'n'.'w:||_'_-' LLITLE W nes
him “Frown the soreet"—ihas 15, From the position ol the crowd,

sl Thus uncomscoly identifeing with dhe clown, because
John's awn Facher lad made :-irni|n|'|:.-' inprabalile |.1r|.||'||'|rsi:'5
abpir him.

g Lnformnarely, this elfece simaly cannot be denonstraced
i prose. The sequence @ approsimarely ren seconds from end
af the film, Addioally were seems mbe 2 kind of disjunction
Letweeen the Rith and sisth images of this series that cotics have
ot previowsty mentoned, The nal imags of “cowd as orna
mient” before the Aol Gade w blick szerms modnvadve ae addingn
al camera farther above, or perhaps a differens iocape wliopether.
Is 35 cumions, inoche weros ol thee argurment | am developing, he
vaeee this mechanival “disjunciune” accars ar the procise momene
s which we wonld exgect the divjuncues of recogiition e oc-
wur maearaliy. Irwas as il the crowd. inthis pemulrimare shot, was
still mest small encmgh for Vides e he wanzed o be alaoluwdy
cotuun we conld no longer weoognize people in these (Lckering
apeiks af lighr,

b Aee hos Linde Shopsils Go o che Mavies,” iy Mas O
atveens, Thic would covrepond w Godard™ distinction beowes
“maaking pobincsl Alms™ and “teaking flme poliricali

a1, Avegfried Kracaven, Sheery of Fetne(Prinzeron. M Prioe-
cicn Universior Press, ;oo 51,

2 Pudovlan, B Bohaiowe wand Fiin Acring, s3-54, cited i
Koraciner, T"-':-:I:-:p -:!_F.I"E'."w.l

4. Mearly conremporary with Victos film, Siepfricd Kro-



cater woild chaim thar *fov the firse tme in kistory, photography
brings ro lighr the entine nanusal coceon | . . the phologmphic ar
chive assembles in effigy the basc elements of a ratune alcnused
from meaning. . .. The irnages of the stock of pavurs disineegrae-
e nra its elemenes are offered op for conscicusness” froc dispos-

sanly provasional, It is therefore incumbent on consciousiess o
estzhlish the provisional stares of all ghven configuiadone” “Plo-
eagraphy.” in S Chasemesy, 53,

45, Crarmetr Srewart, Sercren B e Svwen Afederismr
Phata: Sperterss (Cocaps: Universicy of Chicien Press, rogal, -
is.

4. Compare this m che image of rhe firgrosnd fvom Canol
Reed's Fhe Thied Mo (R 4.7 inowhich rhe shadows aie mon:
vigible than the peaple from whom ther emerpe

g7 The erymalogy of mues i anclear Gerrud Kol has e
cently sug ui derveation from rthe | lebrew meses 28 b -
zad ar unleavened hread, Sz .'!-.I.-‘IEE'J..'#. Mg s, ey
Craines {Princezan, M. Princeron Llmiversicy Press, aooc), 27
Il;.;.'id.-'.'nl:u“:.r. atrer ':ra:ring pr\-c:-ch:lr.rmr-nn F e Ulraeed, Videos b:g]u
o woderstand and reject che rheroncally agicaional implizarions
ul Tus workzog e "Oine of the Moh.” Wirk good reason—John
Sums is cectainly not pare.of a "mah.” insofar 35 2 "meb” s pred-
wated an group cohesion and direction, and these are precisely
the things that Jokn wall spend the Blm Aghrivg againa,

i Samuel Weber, Mas Aediswnas Shrm, Sebais, A
ar (Aankerd, Califs Smnford Unversine Press, ga6), 82, Foo
three dilterene transhicnans of the same Cerman word. see Breod's
"Ciroup Pavchology and dhe Analysis of the Fpa” ("Massenpey-
ehulogie wnd Teh-Analyse™), Kmoawers Maor Creamens (052 Op-
oot der Masscl, and Harry Zohns msher Boid mranslarion,
within Bunjaminy artwork cisay, of masensess (lrerally, “rvass-
like™} by che English " pluralicy of copies.”

43, Bee “The Work of Aran the Age af s Mechanical Ke-
producibiliy,” e Walter Benurntn, Sefeoredd Weizing, vols, 3 and
4 If'::;urlhj'idgu. Muss.c Harvard Universicy Press. 2o02-2003),

gix, Haael, gz,

st O the many accounts cerently availakle, perhaps rhe hest
starting pluce 35 Willam [ Michells oy o Bim (Cambridge,
Mlases: MIT Poess, togs,

LHAPIEH FEd4a

1. Sowrces: Viadimir Dal, Talbewy o’ zlvago vefidonos
Kz azyka Charne Devarshurg: KL OF Vol'ta, 1882]; Maks Fasmer,
Etemodygrotesd g vaakag Goppda (doscow: Progres, e
Iparevskaiz lerapas’; Safop rehrawie sumile feronirer, vol. 2 (hios
cow: Taeyka Rsshkoi Bodmure, wadh M M. Karanein, St 0s
sgtavsiva vossteskogo [Mosconw: Koipa, 10880 A, 5, Pushkin, “Moer i
I.-::qu," Sofranie Spehinenii v plarf Sevari [ Naind Pereesburg: Bib-
Teevpeslis, vgmsls Slomar” famplr Parfiling [Moscow: Gosedarsiven-
e Lodavelsever Inoserannykh i Masional' nekhl Slovaed, 1a61);
Hovar’ mnomemer rerbese Seople {Leningrad: Laduielsivo Mauka,
1971 .fl'u'i-.'mr'm:-'.rmlrmmugu a-':r'.r.hgn i-m:w;'.-.l M ascoer ladaelsivn
Abadeand Mauk 855 wabql 1 1L Acezneskil, ,-'l-:"'ﬂ'.'g-n—,g'.::;_- i -
FETR LT d'n:'l-mr-l'a-;ri.@? ."as:.--['a P piCNE pefiiadn it [Saine
[";.'ll.'l's'!:-u.rl.'.;: 'Flpngraﬁi..'. |rn]1-ﬂr.1|:nr:|-.'|,}i Alsdemii Mauk, sl T
M. Dbk, od., Tn:-ufﬁ'ﬁ.l:_g: -:n!-:-.l.w.f"rm-:-._"ﬁlp;'.: feze, 4 vel (Cam-
boidpy, Muass: Saviea Miblishers, 1o74),

CHAFIER IS

o[ Goethe, Sresd, coans, Wadter Kawlmann (MNew Vorlo
Anchar Banls, 1900), 71

i Gearg Lukdos. @4 Theorie der Bomvans B perckich
Philasaphinher Veeuck fiber die Form der grafien Epek (Franlhar
am Man: Lichrechand, 19770,

3. Framcesen Petrarca, S odie sdlinema, od. Anconzerra Bufana
[Turin: Finandi, 19770 1 8, 765 hetealier abdsreviated o D0 (e
less ntherwase indicared, all counskations are mine.

2 Timnorhy 1. Redss, Mivapes af e Selle: Ratternr of Berronfiond
iw Anciemt and Horfy Moderg Pevope (Suanlord, Calif: Stanford
Univarsery Press, gl 320 U he debate Boetween -:J-L'-r.l:l.'rr'.r.!|u1:|'.-'|:
anst vacual, erernal and worldle—esms more crzet than the now
fumeliar appasioene innedfourer, privane peblic—wis Augustin
wan. with The Ciny of Troed perhapes i cociplacy weal” (3277,

4. el Clshear Krisreller, “Uhe Acrive and the ':.':J.lzll:ﬂ:l'r.-hl.".'.'z
Lifc tn Renaissznce | lomanism.” in Aebes, Musre, Meabbrron:
Sevvrchtsngen ar "Vt aorfoe " gnd Vil coscrespiairvg, ed. B
an Wickers (Ziknch: Varlag der Fachvercine, 1985], tai—5a.

G, ili-_.'ll:- [harti, Vire &F Beravra [Horma-Liard: Lateres, 1978,
131

7. The dlassic starement of this genetic arpument is Miciuel
!'J-lL'ilJJIILﬂ:fL'F, “Petrarcz: [hs Urckild des | luranisien.” L lﬁ-;gr W
Wanallumgen der Humaniomee | Gémingen: Vandenhosck and
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